New Mexico State University
Department of English
Course Descriptions

Summer Session | - 2004

(May 24 - June 28)
http://www.nmsu.edu/~english/

RHETORIC AND COMPOSITION

ENGL 111G 01 08:00-10:00 MTWTH Clason, S.
ENGL 111G 02 10:20-12:20 MTWTH Green, S.

Skills and methods used in writing university-level essays.

Prerequisite: ACT standard score in English of 16 or higher during regular semester (20 or above during summer) or
successful completion of a developmental writing course or the equivalent.

BUSINESS & PROFESSIONAL

COMMUNICATION
ENGL 203G 0! 08:00-10:00 MTWTH Harle, B.
ENGL 203G 02 10:20-12:20 MTWTH Loskot, L.

Effective writing for courses and careers in business, law, government, and other professions. Strategies for
researching and writing correspondence and reports, with an emphasis on understanding and responding to a
variety of communication tasks with a strong purpose, clear organization, and vigorous professional style.

ENGL 211G Ol WRITING IN THE HUMANITIES & 10:20-12:20 MTWTH Chavez, J.
SOCIAL SCIENCES
SUBTITLE:

ENGL 211G 02 WRITING IN THE HUMANITIES 08:00-10:00 MTWTH Thatcher, B.
SOCIAL SCIENCES
SUBTITLE:

ENGL 211G 03 WRITING IN THE HUMANITIES 08:00-10:00 MTWTH Valentine, K.
SOCIAL SCIENCES
SUBTITLE:



ENGL 218G 01 TECHNICAL AND SCIENTIFIC 08:00-10:00 MTWTH LaTorra, M.
COMMUNICATION

This course investigates the theory and practice of writing in technical and scientific fields. The course emphasizes
preparing effective written products for both academic and professional settings.

ENGL 218G 02 TECHNICAL AND SCIENTIFIC 10:20-12:20 MTWTH Caire, C.
COMMUNICATION

This course investigates the theory and practice of writing in technical and scientific fields. The course emphasizes
preparing effective written products for both academic and professional settings.

ENGL 318G 01 ADVANCED TECHNICAL & PROFE SSIONAL 10:20-12:20 MTWTH  Lanier, C.
COMMUNICATION

The purpose of the course is to help students develop effective writing strategies for workplace communication.
Students will learn how to initiate, plan, compose, and evaluate written communication. They will carry out these
writing actities in real workplace scenarios, thus helping them to understand how writing is used to carry out
organizational goals, influence social relations, and develop effective and ethical uses of technology.

ENGL 328 01 SCIENCE FICTION AND FANTASY 10:20-12:20 MTWTH Cunnar, G.

This course will survey and critically examine the development of science fiction and fantasy as literary genres.
Students will read and discuss various representative works of science fic tion, fantasy, and study various SF films.
As a requirement of all General Education Viewing the Wider World courses, you will learn about the nature of
English as a discipline and how evidence and proof are established within the discipline through a variety of
critical/the oretic al positions.

ENGL 394G 01! SOUTHWESTERN LITERATURE 08:00-10:00 MTWTH Willis, K.
This course is designed to introduce students to literature about our region with emphasis on building an

awareness of the three major cuftures which inhabit the Southwest. We willapproach much of the study through
historical perspectives in order to gain a better understanding of life, literature, lore, and people of the Southwest.

ENGL 399 01 SPECIAL TOPICS TBA



ENGL

ENGL

ENGL

ENGL

ENGL

ENGL

ENGL

ENGL

400 01 INDEPENDENT STUDY --- UPPER DIVISION
NOTE: PERMISSION OF INSTRUCTOR ONLY

500 01 SUPERVISED STUDY TBA
NOTE: PERMISSION OF INSTRUCTOR ONLY

549 01! GRADUATE STUDY IN WRITING
SUBTITLE: Borerlands Writing Project

597 0! INTERNSHIP-TECHNICAL & TBA
PROFESSIONAL COMMUNICATION
NOTE: PERMISSION OF INSTRUCTOR ONLY

598 01 MASTER S ESSAY TBA
NOTE: PERMISSION OF INSTRUCTOR ONLY

599 01! MASTER S THESIS TBA
NOTE: PERMISSION OF INSTRUCTOR ONLY

600 01 VARIOUS DOCTORAL RESEARCH TBA
NOTE: PERMISSION OF INSTRUCTOR ONLY

700 01 DOCTORAL DISSERTATION TBA
NOTE: PERMISSION OF INSTRUCTOR ONLY

TBA

TBA

STAFF

STAFF

STAFF

STAFF



New Mexico State University
Department of English
Course Descriptions

Summer Session Il - 2004
(July 7 - August 10)
http://www.nmsu.edu/~english/

RHETORIC AND COMPOSITION
ENGL 111G 30 08:00-10:00 MTWTH
Skills and methods used in writing university-level essays.

Prerequisite: ACT standard score in English of 16 or higher during regular semester (20 or above during summer) or
successful completion of a developmental writing course or the equivalent.

BUSINESS & PROFESSIONAL

COMMUNICATION
ENGL 203G 30 08:00-10:00 MTWTH
ENGL 203G 31! 10:20-12:20 MTWTH

Effective writing for courses and careers in business, law, government, and other professions. Strategies for
researching and writing correspondence and reports, with an emphasis on understanding and responding to a
variety of communication tasks with a strong purpose, clear organization, and vigorous profes sional style.

ENGL 211G 30 WRITING IN THE HUMANITIES & 10:20-12:20 MTWTH Bhattacharya, S.
SOCIAL SCIENCES
SUBTITLE:

ENGL 211G 3! WRITING IN THE HUMANITIES & 08:00-10:00 MTWTH
SOCIAL SCIENCES
SUBTITLE:

TECHNICAL AND SCIENTIFIC
COMMUNICATION

ENGL 218G 30 10:20-12:20 MTWTH Treon, P.
ENGL 218G 31 08:00-10:00 MTWTH LaTorra, M.



The purpose of the course is to help students develop effective writing strategies for workplace communica tion.
Students will learn how to initiate, plan, compose, and evaluate written communication. They will carry out these
writing activities in real workplace scenarios, thus helping them understand how writing is used to carry out
organizational goals, influence social relations, and develop effective and ethical uses of technology.

Objectives:

During the course, the students will learn how to do the following:

Develop effective strategies for planning, composing, critiquing and revising written communication.
Create more effective ways to envision communicative purpose, analyze multiple and complex audiences,
design documents, and develop professional tone and style.

Develop a clear, concise and fluid writing style.

Enhance the ability to give and receive peer feedback on written communication.

Learn to write collaboratively.

Use the process of written communication to define, explore and solve problems of human and
technological interaction.

Understand the relationships among document design and the cognitive, social, and technological
purposes and processes of reading written communication.

Integrate written communication with oral and visual media.

Required Materials:
Lay, Mary, et al. (2000). Technical Communication. 2™ edition. Irwin McG raw-Hill
Small course pack at Corbett Copy Center

ENGL 363 30 LITERATURE FOR CHILDREN & 08:00-10:00 MTWTH Brown, I.
YOUNG ADULTS

This course requires students toread critically and discuss and write about the literature appropriated by, and
later written for, children in English. Some consideration will be given to the issues surrounding the choice of
children s literature for classroom use.

ENGL 394G 30 SOUTHWESTERN LITERATURE 10:20-12:20 MTWTH Murrell, C.

This course is designed to introduce students to literature about our region with emphasis on building an
awareness of the three major cultures which inhabit the Southwest. We willapproach much of the study through
historical perspectives in order to gain a better understanding of life, literature, lore, and people of the Southwest.

ENGL 400 30 INDEPENDENT STUDY-UPPER DIVISION TBA
NOTE: PERMISSION OF INSTRUCTOR ONLY

ENGL 500 30 SUPERVISED STUDY TBA TBA
NOTE: PERMISSION OF INSTRUCTOR ONLY
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597 30 INTERNSHIP-TECHNICAL &
PROFESSIONAL COMMUNICATION
NOTE: PERMISSION OF INSTRUCTOR ONLY

598 30 MASTER S ESSAY
NOTE: PERMISSION OF INSTRUCTOR ONLY

599 30 MASTER S THESIS TBA
NOTE: PERMISSION OF INSTRUCTOR ONLY

600 30 DOCTORAL RESEARCH TBA
NOTE: PERMISSION OF INSTRUCTOR ONLY

700 30 DOCTORAL DISSERTATION
NOTE: PERMISSION OF INSTRUCTOR ONLY

TBA

TBA

TBA

STAFF

STAFF

STAFF

STAFF

STAFF



New Mexico State University
Department of English
Course Descriptions

Fall 2004

(August 24 - December 10)

http://www.nmsu.edu/~english/

ENGL 111G RHETORIC AND COMPOSITION See printed schedule for times and location
1- 41,90 Sec.

Skills and methods used in writing university-level essays.

Prerequisite: ACT standard score in English of 16 or higher during regular semester (20 or above during summer) or
successful completion of a developmental writing course or the equivalent.

ENGL 1lIH RHETORIC AND COMPOSITION
1-5Sec
Prerequisite: ACT 25 or higher

ENGL 200 ! INDEPENDENT STUDY TBA Staff
NOTE: PERMISSION OF INSTRUCTOR ONLY

ENGL 203G BUSINESS & PROFESSIONAL See printed schedule for times and location
1-15,90 Sec. COMMUNICATION

Effective writing for courses and careers in business, law, government, and other professions. Strategies for
researching and writing correspondence and reports, with an emphasis on understanding and responding to a
variety of communication tasks with a strong purpose, clear organization, and vigorous professional style.

ENGL 211G 0! WRITING IN THE HUMANITIES & 1:10-2:25 TTH Torres, M.
SOCIAL SCIENCES
SUBTITLE: Signs of the Times : Reading Popular Culture

While most of us think of popular culture television, movies, advertising, music, popular literature as
entertainment, many scholars assert that it is much more than that. These scholars suggest that if we know to
read popular culture, we will make some significant discoveries about our deepest culturalvalues and our
strongest cultural desires. In this class, we willuse some of the basic tools of semiotics (the study of signs and
text), as well as other methods from a range of humanities and social science disciplines, to read popular culture.



The primary objective of the course is to help students develop skills in critical reading and writing for an academic
audience in the humanities and the social sciences. To that end, this class will be both reading and writing
intensive. Our readings of popular culture will serve as the catalyst for the development of theses skills.

ENGL 211G 02 WRITING IN THE HUMANITIES & 11:30-12:20 MWF
SOCIAL SCIENCES
SUBTITLE:
ENGL 211G 03 WRITING IN THE HUMANITIES & 08:30-09:20 MWF Lavender, G.

SOCIAL SCIENCES
SUBTITLE: The Memoir

This course will investigate the genre of the memoir. We will read such works as Sara Tuvel Bernsein s The
Seamstress: A Memoir of Survival, Frank McCourt s Angela s Ashes, and JoAnne Beard s The Boys of My Youth,
and various other short works. While reading and analyzing these memoirs, we will also learn how to research and
write our own memoirs. Requirements include seweral in-class writing exercises, a literary argument, an annotated
bibliography, a personal memoir, an oral presentation, reading quizzes, as well as active class discussion and
participation.

ENGL 211G 04 WRITING IN THE HUMANITIES & 01:30-02:20 MWF  Payne, J.
SOCIAL SCIENCES
SUBTITLE: Gender/Culture/Self-Discovery

Writing and discussion focused on literature about gender, culture, and self-discovery. Readings may include works
of such authors as Rudolfo Anaya, Joseph Conrad, John Donne, Emest Hemingway, Zora Neale Hurston, and William
Shakespeare. The course is centered around discussion and the writing of short essays, both in and out of class,
including research papers. Class members will prepare Reader s Theater style dramatizations of poems and stories
to develop understanding and e ffective response.

ENGL 211G 05 WRITING IN THE HUMANITIES & 11:45-01.00 TTH LaPorte, D.
SOCIAL SCIENCES
SUBTITLE: World Folklore

In this course, we will study folklore and its influence through time and cultures. We Il consider folklore as literature

in narratives, storytelling, poetry, and theatre;we |l study its presence in film as well. Students willcomplete two
analysis papers, a research project and some short creative projects.

ENGL 211G 06 WRITING IN THE HUMANITIES & 02:30-03:45 MW Binneweg, J.



SOCIAL SCIENCES
SUBTITLE: The Truth About Love

Americans think they know all about Love. But do we? Do you think that falling in love is the best way to choose a
mate for life? Have you ever wondered exactly why 6 of 10 American marriages end in divorce? Are you wiling to
question your assumptions about Love? Come join us as we read from philosophers, social historians, psychologists
and theologians as they shine the bright light of critical thinking on this most important human concern. Lots of
discussion; brief written responses to readings; two short critical essays; a 10-12-page researched essay.

ENGL 211G 07 WRITING IN THE HUMANITIES & 04:00-05:15 TTH Torres, M.
SOCIAL SCIENCES
SUBTITLE: Signs of the Times : Reading Popular Culture

While most of us think of popular culture television, movies, advertising, music, popular literature as
entertainment, many scholars assert that it is much more than that. These scholars suggest that if we know to
read popular culture, we willmake some significant discoveries about our deepest culturalvalues and our
strongest cultural desires. In this class, we willuse some of the basic tools of semiotics (the study of signs and
text), as well as other methods from a range of humanities and social science disciplines, to read popular culture.

The primary objective of the course is to help students develop skills in critical reading and writing for an academic
audience in the humanities and the social sciences. To that end, this class will be both reading and writing
intensive. Our readings of popular culture will serve as the catalyst for the development of theses skills.

ENGL 211G 08 WRITING IN THE HUMANITIES & 10:20-11:35 TTH Murrell, C.
SOCIAL SCIENCES
SUBTITLE: Working

In this course we will discuss and write about the topic of work, and which shapes and is shaped by our lives and
world views. Using Studs Terkel s interviews of working people in Working as a text and our own experiences and
interviews of others, we will examine how different people see themselves, their work, and their place in the economy.
Students will practice writing skills by writing, personal narratives as well as researched arguments on topics
related to working conditions and the changing economy. We will also analyze two films on labor issues, most likely
Roger & Mc and Salt of the Earth. Students willwrite four formal papers as well as informal responses to readings
and films.

ENGL 211G 09 WRITING IN THE HUMANITIES & 02:30-03:45 MWF LaPorte, D.
SOCIAL SCIENCES
SUBTITLE: World Folklore

In this course, we will study folklore and its influence through time and cultures. We Il consider folklore as literature

in narratives, storytelling, poetry, and theatre;we |l study its presence in film as well. Students willcomplete two
analysis papers, a research project and some short creative projects.

ENGL 211G 10 WRITING IN THE HUMANITIES & 08:30-09:20 MWF Willis, K.



SOCIAL SCIENCES
SUBTITLE: Medical Issues

This general education course is designed to provide students with an introduction to interpreting texts in various
disciplines in the humanities and social sciences. Strategies are presented for researching, evaluating and writing
arguments. In addition, students will learn proper uses of source materials and their proper documentation.

ENGL 211G 1 WRITING IN THE HUMANITIES & 10:30-11:20 MWF Gonzalez, A.
SOCIAL SCIENCES
SUBTITLE: Franz Kafka-A literary argument against modern times?

ENGL 211G 12 WRITING IN THE HUMANITIES & 05:00-06:15 TTH Caire, C.
SOCIAL SCIENCES
SUBTITLE:

ENGL 211G 13 WRITING IN THE HUMANITIES & 12:30-01:20 MWF Adkins, J.
SOCIAL SCIENCES
SUBTITLE:

ENGL 211G 14 WRITING IN THE HUMANITIES & 09:30-1020 MWF Thatcher, B.
SOCIAL SCIENCES
SUBTITLE: InterCultural Writing

This course teaches writing in the context of intercultural rhetoric and communication. Drawing on intercultural
readings, it explores how different perceptions of the self, thinking patterns, and social behaviors affect the way
people in other cultures write. This exploration helps students understand the culturalvalues that correspond to
U.S.-American writing and how these values and their rhetorical manifestations might work in other cultural and
rhetorical systems. The course assumes interest in other cultures, languages, and writing styles.

Objectives

""Develop effective strategies for planning, composing, critiquing, and revising writing.

""Use writing as a means of self and social inquiry.

""Develop better focus, organization, development, and style in writing.

""Enhance the ability to give and receive peer feedback on written communication.

""Improve sensitivity to grammar and usage.

""Understand how basic U.S. cultural patterns of thinking, forms of activity, social relationships, and perceptions
of the world are related to predominant communication patterns.

""Situate one s own patterns of thinking, forms of actiity, social relationships, and perceptions of the world with
other predominant patterns.

""Develop writing skills that are sensitive to various communication and cultural pattems.

ENGL 211G 15 WRITING IN THE HUMANITIES & 01:10-02:25 TTH Caldes, S.



SOCIAL SCIENCES

SUBTITLE:

ENGL 211G 16 WRITING IN THE HUMANITIES & 10:30-11:20 MWF SHADOW
SOCIAL SCIENCES
SUBTITLE:

ENGL 211G 90 WRITING IN THE HUMANITIES & 12:00-03:00 SAT Morales, L.
SOCIAL SCIENCES
SUBTITLE:

ENGL 218G TECHNICAL AND SCIENTIFIC COMMUNICATION See printed schedule for times and

1-16, 95 Sec. location.

This course investigates the theory and practice of writing in technical and scientific fields. The course emphasizes
preparing effective written products for both academic and professional settings.

ENGL 220 0! IMAGINATIVE WRITING 11:45-01.00 TTH

ENGL 243 01! THE BIBLE AS LITERATURE 01:10-02:35 TTH Loy, S.

English 243 is an introduction to the literary study of the Bible. We will read and discuss a range of biblical texts
from the perspective of literary scholarship, exploring issues of authorship, audience, genre, and narratie technique
and style. In addition, we will examine the various historical and cuftural contexts of different works, the history of
biblical translation and reception, and the formation of the scriptural canon. Although this is primarily a lecture-
survey course, questions and discussion will be encouraged.

ENGL 244G 0! LITERATURE & CULTURE 02:35-03:50 TTH Cunnar, E.

This course offers you the opportunity to read, analyze, and discuss selected major texts from western literary
tradition. Its objectives are to introduce you to a variety of writers, texts, and themes that have and stil influence
our culture. The course will further introduce you to various intellectual, cultural, and socio-historical contexts
under which the texts were produced. You willlearn toread critically and engage in various forms of interpretation.



ENGL 251 0! SURVEY OF AMERICAN LITERATURE | 02:30-03:45 MW Payne, J.

Survey of American Literature | provides an opportunity for students to involve themselves in ongoing discussion
about who we are as Americans. Our Survey takes us from the first encounters of Europeans with Native
Americans until the close of the Civil War. The issuesraised then, the images dreamed then, words expressed then
by Bradstreet, Frankiin, Hawthorne, Poe, Melville, Whitman, Dickinson, and others resonate and are compeling
today. In addition to a midterm and final, students will prepare questions based on the readings and will write at
least one essay out of class.

ENGL 252 0! SURVEY OF AMERICAN LITERATURE Il 08:55-10:10 TTH Scott, W.

This course willexamine several of the major authors of twentieth-century American literature. Because of the
diversity and richness of this period of American writing, the readings, discussions, and writing assignments for the
course willinevitably deal with a broad range of concerns including racialized and gendered experience, class
difference, nationalism, and a variety of other social agendas. Beginning with those authors who have traditionally
been associated with what is called Modernism (Gertrude Stein, Jean Toomer, William Faulkner, F. Scott
Fitzgerald), we will then study the aftermath of this movement in the fiction of Ann Petry and the poetry of
Langston Hughes. We will conclude by looking at those works whose influence, in part, shaped what is now
(sometimes pejoratively) called the post -modern era: Thomas Pynchon, Adrienne Rich, Toni Morrison, and Don
DelLillo. Readings willinclude novels, poetry, and short stories. Requirements: class attendance and participation
are mandatory, a mid-term and final exam, two short essay assignments, and occasional brief response papers.

Readings:

Gertrude Stein, Three Lives

Jean Toomer, Cane

F. Scott Fitzgerald, The Great Gatsbhy

William Faulkner, As | Lay Dying

Ann Petry, The Street

Langston Hughes, Selected Poems of Langston Hughes

Thomas Pynchon, The Crying of Lot 49

Adrienne Rich, The Dream of a Common Language: Poems, 1974-1977
Toni Morrison, Beloved

Don DelLillo, White Noise

ENGL 271 01 SURVEY OF BRITISH LITERATURE | 10:20-11:225 TTH Cunnar, E.



This course surveys English literature from the beginnings through the 18" century, providing the student with
chronological, thematic, and historical frameworks from which to examine and appreciate the living traditions of
English literature. The various historical milieus and major writers wil be examined in order to discover the process
by which historical realities are translated into literary works and how literary works shape and transform historical
realities. Through a series of lectures, discussions, and written exercises the student wil develop and apply critical
and interpretative skills to specificworks. The general goals of the course are to give students: (1) reading

knowle dge of major authors and texts in the development of the English literary tradition; (2) familiarity with basic
literary genres and terms; (3) examples of different critical and interpretative strategies; (4) knowledge of the
important cultural, historical, intelectual, artistic, theological contexts of each period; and (5) development of
writing skills about literature.

ENGL 272 01! SURVEY OF ENGLISH LITERATURE I 02:35-03:50 TTH Linkin, H.

This course offers focuses of British literature from the Romantic period to the present. One of its central
concerns is the idea of the self in relation to others. As such, its focus is on ideas of individualism and otherness,
of racial and sexual difference, and of change. Analysis and discussion of selected texts willnot only grapple with
such issues, but wil also raise questions about periodization, the formation of literary canons, and the boundaries
between literature and culture. The course is designed to provide a broad overview of literary history and
cultural contexts that will prepare students for more advanced, in-depth study of British literature.

ENGL 301 0! WRITING ABOUT LITERATURE 01:10-2:35 TTH Schirmer, E.

This is a course in reading and writing about literature, de signed with the junior-level English major in mind. Itis
grounded in the principle that good writing grows out of good reading: conse quently, while you can expect to gain
command of key terms and methods basic to academic literary study, our primary emphasis wil always be on
critical engagement with literary texts in dialogue with others. Course readings are drawn from a wide range of
genres and historical periods, from Early Modern sonnets to 19* century novels, and from G reek tragedy to film.
Through a combination of class discussions, reading logs, writing exercises, and formal papers, we will work to
develop skills needed in upper-division English courses, but often useful in other contexts as well, close reading and
textual analysis; the development and evaluation of critical arguments; conducting and integrating library research.
Students can expect to do lots ofreading and lots of writing and to participate avidly in class discussions.

ENGL 301 02 WRITING ABOUT LITERATURE 11:30-12:20 MWF Tomlinson, T.

Designed with the junior-level English major in mind, this course introduces students to a variety of strategies for
reading as well aswriting about literary texts. Operating on the premise that strong reading makes for strong
writing, we will spend alot of our class time in critical engagement with the literary texts at hand, which will be
drawn from a range of genres and historical periods. Our goalwill be to develop skils particular to literary study
(but often usefulin other contexts as well) through the analysis of texts, the study of relevant critical terminology,
the construction of cogent and persuasive arguments about texts, and the evaluation of such critical

arguments our own and those of others. We will also discuss research strategies useful for writing about
literature, as well as the conventional techniques for documentation. Course requirements wil include substantial
reading assignments, active participation in class discussion, multiple short writing exercises, and two formal
papers, one of which wil involve library research.



ENGL 302 01! LITERARY CRITICISM 11:45-01:00 TTH Bhattacharya, S.

ENGL 302 02 LITERARY CRITICISM 10:20-11:35 TTH Rourke, B.

The purpose of this course is to provide students with a thorough introduction to various ways of thinking about
literature, art, culture, and language. We will begin with a close study of the aesthetic debates of the 18th and 19th
centuries, tracing how they inform the various methods that make up the field of modern and contemporary theory
and criticism. The most important goals of the course are 1) to increase students' knowledge of and confidence in
using critical theory and 2) to provide an opportunity for students to begin articulating their own cultural
judgments and critical positions in theoretically coherent and persuasive terms.

This course will be reading and discussion-intensive. Written assignments may include brief response papers and
two essays, a midterm, and a final. One essay wil emphasize analysis of and commentary on our theoretical
readings.. The other essay may involve analyzing a literary text thatwe all read together, or it may involve students'
analyzing conte mporary literary texts of their own choosing.

A Note on Course Texts: Since the NMSU Bookstore has established a reputation for not ordering certain books at
all, not ordering the right books, not ordering enough books for all the students in a course, or retuming books to
the publishers before all students have either the chance or the funds to purchase them, you may want to consider
purchasing your books from other sources, such as online booksellers (Amazon, Barnes & Noble, and many online
used book sellers), or local bookstores such as Coas or Barnes & Noble. You may even be able to get your books for
less by trying these alternatives. Students will be expected to have each book by the time we begin to study it, so
be sure to plan ahead. If you have any questions or difficulties, feel free to email me at brourke@ nmsu.edu.

Course Texts:

Immanuel Kant, Critique of Judgment (Prometheus)

Friedrich Nietzsche, The Birth of Tragedy and Other Writings (Cambridge UP)

Karl Marx and Friedrich Engels, The German Ideology (International Publishers)
Sigmund Freud, The Interpretation of Dreams (Avon)

Ladislav Matejka and Krystyna Pomorska, Readings in Russian Poetics (Dalkey Archive)
Ferdinand de Saussure, Course in General Linguistics (McG raw Hill)

Kaja Silverman, The Subject of Semiotics (Oxford UP)

Pierre Bourdieu, Television (New Press)

Ella Shohat and Robert Stam, Unthinking Eurocentrism (Routledge)

ENGL 304 01! CREATIVE WRITING: PROSE 08:55-10:10 TTH

ENGL 304 02 CREATIVE WRITING: PROSE 02:35-03:50 TTH LaPorte, D.

The first half of this course is designed to give writers confidence in their ability to handle the basics of



conventional fiction writing. During the second half of the semester, writers will participate in seminar discussions
of each others work. Writers are expected to develop responsible, constructive peer criticism and cultivate
strenuous standards of self-criticism.

ENGL 306 01 CREATIVE WRITING: POETRY 02:35-03:50 TTH

In this class students will write free verse and poems following a formal structure in order to develop and enlarge
their options for writing poems. We will study various poetic techniques to strengthen student s innate abilities.
About half of the poems wil be assigned, either in form or content. The main required text is Strong Measures, ed.
Dacey and Jauss and at least one single-author book, to be decided later. Students willwrite one short formal
essay about a poet and his/her technique.

ENGL 306 02 CREATIVE WRITING: POETRY 04:00-05:15 MW Branson, S.

ADVANCED COMPOSITION

ENGL 311G 0! 02:35-03:50 TTH
ENGL 311G 02 01:10-02:25 TTH Garay, J.
ENGL 311G 03 08:30-09:20 MWF Shadow

For students who wish to strengthen their writing skills, this course will provide an opportunity to write, revise, and
discuss nonfictional prose. Emphasis will be placed upon the development of effective rhetorical strategies.
Whenever possible, workshop and collaborative leaming methods will be used.

ADVANCED TECHNICAL & PROFESSIONAL COMMUNICATION

ENGL 318G 0! 09:30-1020 MWF Sheppard, J.
ENGL 318G 02 01:10-02:25 TTH Wojahn, P.
ENGL 318G 03 02:35-04:00 TTH Wojahn, P.

The purpose of the course is to help students develop effective writing strategies for workplace communication.
Students will learn how to initiate, plan, compose, and evaluate written communication. They will carry out these
writing activities in real workplace scenarios, thus helping them to understand how writing is used to carry out
organizational goals, influence social relations, and develop effective and ethical uses of technology.

ENGL 321 0! MODERN EUROPEAN DRAMA 01:10-02:25 TTH Storm, W.
NOTE: CROSS-LISTED WITH THTR 321G-1



ENGL 329 01 STUDIES IN DRAMA 12:30-0L45 MW Storm, W.
NOTE: CROSS-LISTED WITH THTR 329-0!

ENGL 339G 0! CHICANO LITERATURE 11:45-01:00 TTH Garay, J.
ENGL 339G 02 CHICANO LITERATURE 08:55-10:10 TTH Garay J.
ENGL 349 0! THE SHORT STORY 02:35-03:50 TTH Nelson, A.

LITERATURE FOR CHILDREN & YOUNG ADULTS

ENGL 363 0! 02:30-03:45 MW Murrell, C.
ENGL 363 02 12:30-0130 MWF

ENGL 363 03 10:30-11:20 MWF Murrell, C.
ENGL 363 04 9:30 -10:20 MWF Richardson, M.
ENGL 363 90 12:00-02:55 SAT Coutant, L.

This course requires students toread critically and discuss and write about the literature appropriated by, and
later written for, children in English. Some consideration will be given to the issues surrounding the choice of
children s literature for classroom use.

ENGL 380G 01! WOMEN WRITERS 04:00-05:15 TTH Bhattacharya, S.
NOTE: CROSS-LISTED WITH WS 380G

ENGL 392 01 MYTHOLOGY 10:20-11:35 TTH Lavender, G.

This course begins with studying the approaches to understanding mythology. We will discuss the theories of Sir
James George Frazer, Bronislaw Malinowski, Jane Ellen Harrison, Carl Jung, Joseph Campbel, Claude Levi-Strauss
and others. We will then discuss Greek mythology and move to investigate other world mythologies by examining
the following archetypes: The Creation, The Flood, The Afterlife, The Supreme Being, The Great Mother, The Dying
God, The Trickster, The Hero, and The Heroine.

SOUTHWESTERN LITERATURE



ENGL 394G 01! 09:30-1020 MWF

ENGL 394G 02 11;30-12:20 MWF LaPorte, D.
ENGL 394G 03 08:55-10:10 TTH Willis, K.
ENGL 394G 90 01:00-03:55 SUN

This course is designed to introduce students to literature about our region with emphasis on building an
awareness of the three major cultures who inhabit the Southwest. We willapproach much of the study through
historical perspectives in order to gain a better understanding of life, literature, lore, and people of the Southwest.

SPECIAL TOPICS

ENGL 399 0! 11:30-12:20 MWF Thatcher, B.
ENGL 399 02 TBA
ENGL 400 Ol INDEPENDENT STUDY-UPPER DIVISION TBA

NOTE: PERMISSION OF INSTRUCTOR ONLY

ENGL 400 02
NOTE: PERMISSION OF INSTRUCTOR ONLY

ENGL 403 Ol ADVANCED STUDY IN AMERICAN 04:00-05:15 MW Payne, J.
LITERATURE |
SUBTITLE: American Abolitionist Literature

Reading and discussion of classic works of the American Abolitionist (anti-slavery) tradition, including Olaudah
Equiano, Frederick Douglass, Harriet Beecher Stowe, and others, as well as related post-emancipation writers such
as Booker Washington and Martin Luther King, Jr., who kept the faith with their Abolitionist forbears and carried on
their spirit and concerns into the Reconstruction (post-Civil War) and Modern eras. The course involves absorbing
reading, some of which you might be revisiting, and some of which might be completely new for you; excellent,
focused discussions, as we keep the faith with the great American movement, too, and the writing of in-class
response papers and a research paper.

ENGL 404 01 ADVANCED STUDY OF AMERICAN 11:45-01.00 TTH Scott, W.
LITERATURE |
SUBTITLE: Modern American Poetry
NOTE: CROSSED-LISTED WITH ENGL 504-1



This course will serve as an introduction to American literary Modernism (in all its various senses) as this was
defined in specifically poetic terms between 1914 and 1945. Although our attention will be primarily devoted to
poetry, we might also consider the relation of this artistic medium to other representational trends of the times:
visual arts, film, cuftural criticism, manifestos, aesthetic and political movements, etc. Readings willinclude most
or all of the following poets: Ezra Pound, Hart Crane, H.D., Marianne Moore, Carl Sandburg, Langston Hughes, William
Carlos Williams, Wallace Stevens, T.S. Eliot, Sterling Brown, and Margaret Walker. Requirements: attendance and
participation, two short essay assignments, mid-term and finalexam, and occasional brief response papers.

ENGL 407 01! MILTON 08:55-11:35TTH Cunnar, E.

John Miltonis widely regarded as one of the three greatest writers in English before (let's say) the Industrial
Revolu tion; but unlike that of Chaucer and Shakespeare, whose places in the literary pantheon are fairly
uncon troversial, Milton s achievement has often been questioned. From Andrew Marvell s fear that Milton would
ruin, the sacred Truths to the twentieth centurys Milton Controversy, Milton haselicited anxieties and strong
passions. His contested literary stature speaks not only to the unusual interpretive challenges that his poetry
presents but also to the continuing importance of the controversies into which Milton himself plunged during his
life. Living during the years of political and religious upheaval surrounding the English Civil War, this Puritan
revolutionary was a leading propagandist for such causes as free speech, divorce, and the right of the people to
execute their King. Milton embraced the contradictions of hisage and created its most enduring and perplexing
monument, Paradise Lost. This course wil be devoted to a close study of thelife and major works of this most
controversial of writersin the classical English canon.

ENGL 408 02 SHAKESPEARE | 08:55-10:10 TTH
NOTE: CROSS-LISTED WITH THTR 408-2

ENGL 408 03 SHAKESPEARE | 09:30-1020 MWF Tomlinson, T.
NOTE: CROSS-LISTED WITH THTR 408-3

This class will focus on the dynamic and experimental plays Shakespeare composed in the first half of his dramatic
career. Beginning with The Comedy of Errors and ending with Hamlet, we will examine how these early comedies,
histories, and tragedies represent themes such as selfhood and identity, the nation, political authority, gender, and
personal agency. In the last segment of the course, we will turn our attention to issues of performance and gain a
sense of its problems and possibilities by acting out some of the scenes we have studied.

ENGL 413 0l ADVANCED CREATIVE WRITING 02:30-03:45 MW Mcllvoy, K.
Prose Workshop
NOTE: PERMISSION OF INSTRUCTOR ONLY



ENGL 414 01! ADVANCED CREATIVE WRITING 01:10-02:35 TTH Voisine, C.
Writing Are/Art Writing
NOTE: PERMISSION OF INSTRUCTOR ONLY

This class will focus on the practice of writing about visual art in order to develop our poetry writing skills.

Students will write weekly poems originating from paintings, sculptures, film, advertising, photographs, etc.
Students will also immerse themselves in a wide varie ty of models mostly conte mporary poems about the visual,
and will read some supplemental materials about ekphrasis ( a term used to denote poetry or poetic writing
concerning itself with thevisual arts, artistic objects, and/or highly visual scenes). Weekly media presentations and
writing exercises on the visual arts will be another important element of the course. Artistic background not
necessary, only an interest in writing poetry.

ENGL 418 0! ADVANCED SCIENTIFIC RESEARCH 04:00-06.00 W Nims, C.
AND WRITING
NOTE: THIS SECTION IS RESERVED FOR MCNAIR STUDENTS ONLY

This course is the second semester of a two-semester workshop to help McNair Scholars develop their research for
publication and presentation. You must be a McNair Scholar to be enrolled. Together, 319 and 418 can satisfy the
GED requirement for a second writing course.

Students will present the scientific research they have been conducting during the summer internships as a paper
for publication, a poster presentation, and an oral presentation. Students will complete an application to present
their work at a conference or symposium. Students in the course wil also research and prepare personal
statements for graduate school application.

ENGL 421 01! STUDY IN LITERARY PERIOD OR 02:30-03:45 MW Tomlinson, T.
MOVEMENT
SUBTITLE: Renaissance Subjects: Self Community and Nation, 1500-1750
NOTE: CROSS-LISTED WITH ENGL 521-1

In the second scene of Shakespeare s play, Hamlet asserts that | have that within which passes show: (1.2.85).
How can we understand Hamlet s claim to an authentic inner self inde pende nt of social performance? How does it
alter the meaning of his statement to recall thatit is spoken by an actor in a play thatis itself deeply concerned
with the relationship between identity, agency, and performance? This course takes Hamlets claim as a starting
point for examining assertions of inferiority in the early modern period. We wil ask how such assertions represent
Renaissance subjectivities, regulate the boundaries between these constructed selves and social communities, and
position the individual within anetwork of social and cultural relations undergoing enormous changes during the
period. We will also ask how our texts both reflect and construct Renaissance seffhood. Critical attention will be
given to the aims, methods, and assumptions of Cuftural Studies and New Historicism that shape our inquiry.
Primary texts will likely include a range of Renaissance prose and lyric poetry, stage tragedies and comedies by
Shakespear, Webster and Congreve, closet drama by Elizabeth Cary and Milton, an early novel,and a diverse
selection of contemporary sermons, biographies, letters, and private journals (including the diary of Samuel Pepys.).
Graduate students will also consider secondary texts by theorists of early modern seffhood, such as Jacob
Burckhardt, Catherine Belsey, Francis Barker, Michel Foucault, Lisa Jardine, Stephen Greenblatt, and Katharine
Eisaman Maus.



ENGL 422 Ol ADVANCED STUDY -FORM/GENRE 01:10-02:25 TTH Bhattacharya, S.
SUBTITLE: Trail of the Vampire
NOTE: CROSS-LISTED WITH ENGL 522-1

This course looks at nineteenth- and twentieth-century representations of the vampirein literature and film, and
will be team-taught by Drs. Bhattacharya (English 422) and Linkin (English 522). We plan on setting out the
materials and discussion points in three broad sections: origins of vampiric representation in the early nineteenth
century, the classic representation of the vampire as Dracula, and the revisionary representation of the vampire in
post-Dracula literature and fim. Possible choices for readings and screenings are listed below.

Part I: Origins and Early Manifestations

Samuel Taylor Coleridge (Rime of the Ancient Mariner, Christabel), John Keats (Lamia, LaBelle Dame San Mercy),
John Polidori (The Vampyre), James Malcolm Rymer (Varney, the Vampyre, or the Feast of Blood), Sir Richard
Burton (Vikram the Vampire), J. Sheridan Le Fanu (Carmilla), Guy de Maupassant (Horla), Mary Elizabeth Braddon
(Good Lady Ducayne)

Part Il: Dracula, the Classic Imprint
Bram Stoker (Dracula, Draculas Guest), Montague Summers, F.W. Murnau, Tod Browning
Part Ill: Revisionary Visions

Stephen King (Salems Lot), Anne Rice (Interview with a Vampire, The Vampire Lestat), Jewelle Gomez (The Gilda
Stories), Angela Carter (Lady of the House of Love)

Film and television representations may include: Joss Whedon (Buffy, the Vampire Slayer, TV: 1996-2003), Roman
Polanski (The Fearess Vampire Kilers, 1967), Dan Curtis (House of Dark Shadows, 1970), Tobe Hooper (Salem's Lot,
TV. 1979; Lifeforce, 1985); Joel Schumacher (The Lost Boys, 1987); Francis Ford Coppola (Dracula, 1992); Neil
Jordan (Interview with the Vampire, 1994); Stephen Norrington, Blade (1998); E. Elias Merhige (Shadow of the
Vampire, 2000). Some other possibilities under consideration: Daughters of Darkness, The Hunger, Blacula

ENGL 425 01! ADVANCED STUDY IN COMPARATIVE 04:00-630T Schirmer, E.
LITERATURE
SUBTITLE: Medieval Women Writing the Self
NOTE: CROSSED-LISTED WITH EN 525

How did medieval European peoples understand the category of the self ? How were selves gendered in the Middle
Ages, and how did medievalwomen negotiate such gendered constructions? To address questions such as these,
we will read writings by (or about) medieval women, from the late antique period through the fifteenth century,
engaged in the project of writing the self. We will begin with the 2"-century martyr Perpetua, a Roman woman
imprisoned and martyred for her faith,who kept a diary of herimprisonment and her visions, and the 4"-century
pilgrim E geria, wh ose account of her travels in the Holy Land conflates sacred geography and sacred text. We will
then study the great woman visionary writers of the high Middle Ages, especially Hildegard of Bingen and the
beguines, asking how these women constructed themselves as mystics and writers within an increasingly male-
dominated Christian establishment. The second half of the class will turn to late-medieval England, asking how the
spread of literacy changed women s opportunities for text=based self-fashioning. Our readings will range form
Chaucer s fictional Wife of Bath, to the mystic and anchoress Julian of Norwich, to trial records of women heretics.
In addition to reading logs and presentations, students will write at least one formal analytical essay and develop a
subs tantial research project.

ENGL 449 01 ADVANCED STUDY INWRITING 05:00-07:30 M Torres, M.



SUBTITLE: Documentary Film
NOTE: CROSS-LISTED WITH ENGL 549-1 & 649-1

Main Entry: 'doc-u-ment

Pronunciation: 'd44-ky&-m&nt

Func tion: noun

Etymology: Middle English, from Middle French, from Late Latin & Latin; Late Latin documentum official paper, from
Latin, lesson, proof, from docEre to teach -- more at DOCILE

la archaic : PROOF, EVIDENCE b : an original or official paper relied on as the basis, proof, or support of something
¢ : something (as a photograph or a recording) that serves as evidence or proof

2 a:awriting conveying information b : a material substance (as a coin or stone) having on it a representation of
thoughts by means of some conventional mark or symbol ¢ : DOCUMENTARY

This course will offer a critical survey of documentary and nonfiction fim. Our primary purpose willbe to examine the
theoretical issues related to the production of fims that purport to document reality. Among other
considerations, we will address some of the epistemological assumptions, rhetorical choices, aesthetic preferences,
political circumstances, and critical responses that make up the landscape both historicaland contemporary of
documentary film. The course will include the screening of a wide range of documentary and nonfic tion films as well
as readings in contemporary documentary theory. Assignments may include critical responses to films, a
theoretical essay, as well as the initial development of a documentary fim script.

Films may include the work of Robert Flaherty, Dziga Vertov, David Rennebaker, Albert and David Maysles, Frederick
Wiseman, Chris Marker, Marlon Riggs, Lourdes Portillo, Trinh T. Minh-ha Ngozi Onwurah, Michael Moore, Errol Morris,
Ken Burns, Renee Tajima-Pefia, Mindy Faber, Su Friedrich, and Jan Krawitz. Readings may include the work of Bill
Nichols, Michael Renov, Brian Winston, Philip Rosen, Trinh T. Minh-ha, Ana L6pez, BillHorrigan, Jane M. Gaines,
Elizabeth Cowie, Akira Lip pit, Nancy Lutkehaus, Jenny Cool, Fatima Tobing Rony, and Vivian Sob shak.

ENGL 47001 APPROACHES TO COMPOSITION 01:10-02:35 TTH Nims, C.
NOTE: CROSS-LISTED WITH ENGL 570-1

English 470/570 is designed primarily to help students become effective, informed, and most importantly, reflective
teachers of writing. The class will work together to develop a strong foundation, both theoretical and practical, to
support future teaching. The class will introduce current rhetoric/composition and literacy theories and their
practical application to the profession of teaching. We will focus particularly on background and theory,

instruc tional methods and course planning, responding to and evaluating student writing, and engaging students in
the writing process. Our ultimate goal will be to understand more clearly how writing is done, learned, and taught.

ENGL 500 Ol SUPERVISED STUDY TBA TBA

NOTE: PERMISSION OF INSTRUCTOR ONLY

ENGL 500 02 SUPERVISED STUDY TBA TBA
NOTE: PERMISSION OF INSTRUCTOR ONLY



ENGL 504 01! ADVANCED STUDY-AMERICAN 11:45-01.00 TTH Scott W.
LITERATURE |
SUBTITLE: Modern American Poetry
NOTE: CROSS-LISTED WITH ENGL 404-1

This course will serve as an introduction to American literary Modernism (in all its various senses) as this was
defined in specifically poetic terms between 1914 and 1945. Although our attention will be primarily devoted to
poetry, we might also consider the relation of this artistic medium to other representational trends of the times:
visual arts, film, cuftural criticism, manifestos, aesthetic and political movements, etc. Readings willinclude most
or all of the following poets: Ezra Pound, Hart Crane, H.D., Marianne Moore, Carl Sandburg, Langston Hughes, William
Carlos Williams, Wallace Stevens, T.S. Eliot, Sterling Brown, and Margaret Walker. Requirements: attendance and
participation, two short essay assignments, mid-term and finalexam, and occasional brief response papers.

ENGL 517 01! GRADUATE STUDIES IN 04:00-05:15TTH Rourke, B.
CRITICAL THEORY
SUBTITLE: Materialist Cultural Theory

This course offers an intensive introduction to socio-historical theories of culture.Its central concem will be to
explore how texts participate in and are shaped by historical conflicts between social groups with distinct or
antagonistic material interests. The readings will focus on theoretical projects that both develop out of and
critique the methods and models provided by classical Marxism (the Frankfurt School, structuralism,
poststructuralism, feminism, postcolonial theory, theories of race, and queer theory). Inportant themes of the
course willinclude: the theory of ideology, the relationship between theory and practice, the function of intellectuals,
political agency, and the subversive potential of art.

In acourse of this kind readings wil necessarily be interdisciplinary, crossing borders between literary criticism,
philosophy, history, sociology, economics, and linguistics.

Assignments will include several response papers, oral presentations and a research paper.
Course Texts:

Karl Marx and Friedrich Engels, The German Ideology (International Publishers)

V.N. Volosinov, Marxism and the Philosophy of Language (Harvard UP)

Gilles Deleuze and Félix Guattari, Anti-Oedipus: Capitalism and Schizophrenia (Minnesota UP)
Michel Foucault, Discipline and Punish: The Birth of the Prison (Vintage, 2nd ed.)

Jacques Derrida, Margins of Philosophy (Chicago UP)

Luce Irigaray, Speculum of the Other Woman (Cornell UP)

Judith Butler, Gender Trouble (10th Anniversary Edition, Routledge)

Pierre Bourdieu, Distinction: A Social Critique of the Judgement of Taste (Harvard UP)

A Note on Course Texts: Since the NMSU Bookstore has established a reputation for not ordering certain books at
all, not ordering the right books, not ordering enough books for all the students in course, or returning books to the
publishers before all students have either the chance or the funds to purchase them, you may want to consider
purchasing your books from other sources, such as online booksellers (Amazon, Barnes & Noble, and many online
used book sellers), or local bookstores such as Coas or Barnes & Noble. You may even be able to get your books for
less by trying these alternatives. Most course readings will also be available on reserve at Zuhl Library.

| will expect each student to have done each reading assignment by the day we begin to discuss it, so be sure to



plan ahead. Not owning or having access to course texts is never an excuse for not having done the reading. We will
be spending the first two weeks of class on Marx and Engels's The German Ideology, so getting a hold of that book
should probably be your first priority. If you have any questions or difficulties, feel free to email me at

brourke@ nmsu.edu.

ENGL 518 0! HISTORY OF RHETORIC 10:20-11:35 TTH Burnham, C.

This course willinvestigate the crucial writings that have shaped Western thinking about rhetoric. Rhetoricis the
systematic use of language to accomplish a specific purpose with a specific audience. Working backwards from
Nietzsche to the Sophists, we will consider the central ques tions that have ruled the debate over the ethical, social,
political and educational value of the study of rhetoric and formal training in persuasive discourse. Our

inves tigation will be grounded in contemporary consideration of these same issues.

ENGL 521 01! GRADUATE STUDY IN LITERARY 02:30-03:45 MW Tomlinson, T.
PERIOD OR MOVEMENT
SUBTITLE: Renaissance Subjects: Self Community and Nation, 1500-1750
NOTE: CROSS-LISTED WITH ENGL 421-1

In the second scene of Shakespeare s play, Hamlet asserts that | have that within which passes show: (1.2.85).
How can we understand Hamlet s claim to an authentic inner self inde pendent of social performance? How does it
alter the meaning of his statement to recall thatit is spoken by an actor in a play thatis itself deeply concerned
with the relationship between identity, agency, and performance? This course takes Hamlets claim as a starting
point for examining assertions of inferiority in the early modern period. We wil ask how such assertions represent
Renaissance subjectivities, regulate the boundaries between these constructed selves and social communities, and
position the individual within anetwork of social and cultural relations undergoing enormous changes during the
period. We will also ask how our texts both reflect and construct Renaissance seffhood. Critical attention will be
given to the aims, methods, and assumptions of Cuftural Studies and New Historicism that shape our inquiry.
Primary texts will likely include a range of Renaissance prose and lyric poetry, stage tragedies and comedies by
Shakespear, Webster and Congreve, closet drama by Elizabeth Cary and Milton, an early novel,and a diverse
selection of contemporary sermons, biographies, letters, and private journals (including the diary of Samuel Pepys.).
Graduate students will also consider secondary texts by theorists of early modern seffhood, such as Jacob
Burckhardt, Catherine Belsey, Francis Barker, Michel Foucault, Lisa Jardine, Stephen Greenblatt, and Katharine
Eisaman Maus.

ENGL 522 01! ADVANCED STUDY - FORM/GENRE 01:10-02:35 TTH Linkin, H.
SUBTITLE: Trail of the Vampire
NOTE: CROSS-LISTED WITH ENGL 422-1

This course looks at nineteenth- and twentieth-century representations of the vampirein literature and film, and
willbe team-taught by Drs. Bhattacharya (English 422) and Linkin (English 522). We plan on setting out the
materials and discussion points in three broad sections: origins of vampiric representation in the early nineteenth
century, the classic representation of the vampire as Dracula, and the revisionary representation of the vampire in
post-Dracula literature and fim. Possible choices for readings and screenings are listed below.



Part I: Origins and Early Manifestations

Samuel Taylor Coleridge (Rime of the Ancient Mariner, Christabel), John Keats (Lamia, LaBelle Dame San Mercy),
John Polidori (The Vampyre), James Malcolm Rymer (Varney, the Vampyre, or the Feast of Blood), Sir Richard
Burton (Vikram the Vampire), J. Sheridan Le Fanu (Carmilla), Guy de Maupassant (Horla), Mary Elizabeth Braddon
(Good Lady Ducayne)

Part Il: Dracula, the Classic Imprint
Bram Stoker (Dracula, Draculas Guest), Montague Summers, F. W. Murnau, Tod Browning
Part Ill: Revisionary Visions

Stephen King (Salems Lot), Anne Rice (Interview with a Vampire, The Vampire Lestat), Jewelle Gomez (The Gilda
Stories), Angela Carter (Lady of the House of Love)

Film and television representations may include: Joss Whedon (Buffy, the Vampire Slayer, TV: 1996-2003), Roman
Polanski (The Fearess Vampire Kilers, 1967), Dan Curtis (House of Dark Shadows, 1970), Tobe Hooper (Salem's Lot,
TV: 1979; Lifefor ce, 1985); Joel Schumacher (The Lost Boys, 1987); Francis Ford Coppola (Dracula, 1992); Neil
Jordan (Interview with the Vampire, 1994); Stephen Norrington, Blade (1998); E. Elias Merhige (Shadow of the
Vampire, 200 0). Some other possibilities under consideration: Daughters of Darkness, The Hunger, Blacula

ENGL 524 01 ADVANCED STUDY-MAJOR TEXT 02:35-03:50 TTH Scott, W.
SUBTITLE; Ralph Ellison s Invisible Man

In this course, we will closely read Ralph Ellisons 1952 masterpiece, exploring his redefinition of the basis of
modern consciousness away from a Cartesian, subject-centered notion to what might be called a topographical
(and particularly urban) notion. In addition to this as our core text, we will study Ellisons related essays on
improvisation, performance, jazz and Be-Bop, among other topics, collected in the volume Shadow and Act. Time
permitting, we will also look at excerpts from two key theoretical works which influenced Ellisons creative vision at
the time that he was writing Invisible Man: Kenneth Burkes A Grammar of Motives and A Rhetoric of Motives.
Requirements: attendance and participation, three seven-page essays, class presentation, and occasional brief
response papers.

ENGL 525 0! GRADUATE STUDY COMPARATIVE 04:00-06:30 T Schirmer, L.
SUBTITLE: Medieval Women Reading the Bible
NOTE: CROSS-LISTED WITH EN 425-1

Throughout the medieval and early modern periods. Westem culture remained biblio centric and patriarchal, with the
Christian Bible as its central text. Reading was conceived of primarily as a male activity; while the test passive
and yet mysteriously powerful, at once offering and concealing divine meaning was often gendered female. This



course asks what it might have meant for women in these cultures to read the bible. Focusing on a selection of key
texts from four periods late antiquity, the high Middle Ages, late-medieval England, and Puritan American we will
ask how and to what ends women (real and fictional) engaged the bible, comparing them across time periods and
with their male counterparts. We will also investigate the ways in which biblical reading itself was gendered,
exploring how women readers worked within, through, and outside of dominant models. The course willbe run as a
seminar, with an emphasis on collaborative learning. No previous experience with early periods is assumed, and all
medieval texts (with the exception of Chaucer) will be taught in translation. Students can expect a challenging
reading load and lots of class discussion, stimulated by short papers and presentations. At the end of the
semester each students will write a substantial research paper, developed in stagesin consultation with the
professor and in dialogue with the class as a whole.

ENGL 535 01! FORM AND TECHNIQUE: POETRY 04:00-0630T Voisine, C.

We will explore the long poem in its more contemporary forms, though some background in classical models will be
provided. Each week we will read a long poem, such as Derrick Walcott s Omeros, and some critical selections.
Conversations will focus on technical aspects of long poems such as structure, narrative, and the roles of lyric,
argument, and farce. Students wil be expected to write three pages of poetry each week, installments in their own
long poem.

ENGL 549 01! GRADUATE STUDY IN WRITING 05:00-0730 M Torres, M.
SUBTITLE: Documentary Film
NOTE: CROSS-LISTED WITH ENGL 449-1 & 649-1

Main Entry: 'doc-u-ment

Pronunciation: 'd44-ky&-m&nt

Func tion: noun

Etymology: Middle English, from Middle French, from Late Latin & Latin; Late Latin documentum official paper, from
Latin, lesson, proof, from docEre to teach -- more at DOCILE

1 aarchaic : PROOF, EVIDENCE b : an original or official paper relied on as the basis, proof, or support of something
¢ : something (as a photograph or a recording) that serves as evidence or proof

2 a:awriting conveying information b : a material substance (as a coin or stone) having on it a representation of
thoughts by means of some conventional mark or symbol c : DOCUMENTARY

This course will offer a critical survey of documentary and nonfiction fim. Our primary purpose willbe to examine the
theoretical issues related to the production of fims that purport to document reality. Among other
considerations, we will address some of the epistemological assumptions, rhetorical choices, aesthetic preferences,
political circumstances, and critical responses that make up the landscape both historicaland contemporary of
documentary film. The course will include the screening of a wide range of documentary and nonfic tion films as well
as readings in contemporary documentary theory. Assignments may include critical responses to films, a
theoretical essay, as well as the initial development of a documentary fim script.

Films may include the work of Robert Flaherty, Dziga Vertov, David Rennebaker, Albert and David Maysles, Frederick
Wiseman, Chris Marker, Marlon Riggs, Lourdes Portillo, Trinh T. Minh-ha Ngozi Onwurah, Michael Moore, Errol Morris,
Ken Burns, Renee Tajima-Pefia, Mindy Faber, Su Friedrich, and Jan Krawitz. Readings may include the work of Bill
Nichols, Michael Renov, Brian Winston, Philip Rosen, Trinh T. Minh-ha, Ana L6pez, BillHorrigan, Jane M. Gaines,
Elizabeth Cowie, Akira Lip pit, Nancy Lutkehaus, Jenny Cool, Fatima Tobing Rony, and Vivian Sob shak.



ENGL 549 02 GRADUATE STUDY IN WRITING 01:00-02:25 TTH Turnley, M.
SUBTITLE: Spatial and Visual Rhetorics
NOTE: CROSS-LISTED WITH ENGL 649-2

All media have spatial and visual dimensions, but these components are configured differently in different historical
and cultural contexts. In this course, we will not only engage spatial and visual theories from a variety of
disciplines, but also make connections between these categories and their combined influence on how we think,
communicate, and live.

Spatial metaphors are a persistent aspect of the field of rhetoric and composition. The topoi, or common places,
of argument demarcations of research sites; definitions of classroom spaces; margins of pages and screens;
borders between university and workplace settings information architec tures: these and many other spatial
considerations impact our work and relationships. Throughout the semester, we will critically consider the ways in
which spaces are constructed and boundaries are drawn. As part of these considerations, we will interrogate
boundaries/binaries such as physicallvirtual and natural/artificial. Further, we will explore the spatialization of
inform ation and conte mplate its significance for theories and practices of composing.

Similarly, we will examine the rhetorical significance of visuality and its rok in discourse and design. Whether its
gestures in an oral conversation, type on a page, or images on a screen, visualcomponents are an enduring aspect
of rhetoric. Recent cultural and technological shifts, however, have heightened interest in the visual New media
forms have prom pted researchers, practitioners, and teachers to reassess print-based frameworks and practices.
In light of this re-examination, course participation wil encourage critical consideration of relationships between
text and image and assumptions about how images work. In particular, we willcomplicate boundaries/binaries
such as rational/emo tional, content/form, and innate/culturally-constructed.

As part of participation in the course, students will write and share questions to encourage class discussion. To
this end, students also will contribute brief analyses of various spaces and visuals.

In addition to the final research project, students will complete a production project in which they apply both visual
and spatial principles. This project can engage a variety of formats including, but not limited to, the construction
of a virtual space, a live (or recorded) performance, or the creation of an artistic instalation piece. Members of the
course will share their productions at the end of the semester.

ENGL 570 01! APPROACHES TO COMPOSITION 01:10-02:25 TTH Nims, C.
NOTE: CROSS-LISTED WITH ENGL 470-1

English 470/570 is designed primarily to help students become effective, informed, and most importantly, reflective
teachers of writing. The class will work together to develop a strong foundation, both theoretical and practical, to
support future teaching. The class will introduce current rhetoric/composition and literacy theories and their
practical application to the profession of teaching. We will focus particularly on background and theory,



instruc tional methods and course planning, responding to and evaluating student writing, and engaging students in
the writing process. Our ultimate goal will be to understand more clearly how writing is done, learned, and taught.

ENGL 571 01 COMPOSITION THEORY 02:30-03:45 MW Brown, S.

This course introduces students to current theory and practice of teaching composition in college. We will consider
contemporary writing research, using textb ooks and reference materials, designing and sequencing assignments,
evaluating and responding to writing. We will work closely on classroom pedagogy and collaborative learning
techniques.

ENGL 574 OlWORKSHOP: ADVANCED WRITING 06:45-09:15 T Nelson, A.
PROSE
NOTE: PERMISSION OF INSTRUCTOR ONLY

The graduate workshop in fiction writing is open only to fictionwriters and poets enrolled in the Creative Writing
MFA program. Each writer wil submit two short pieces (novel excerpts or short stories) and one single sustained
piece (40 or more pages) during the course of the semester; two of these three will be discussed by the group.
Each writer will be responsible for giving the group afiction reading assignment (5-25 pgs.), providing a copy of that
assignment, and preparing a brief lecture on it. | will also assign texts for the course.

ENGL 575 OIWORKSHOP: ADVANCED WRITING 04:00-06:30 TH
POETRY
NOTE: PERMISSION OF INSTRUCTOR ONLY

Part of this workshop will focus on the design and printing of a chapbook of the students work completed during
the semester. For the final project, each student will design and construct a chapbook of his/her own poe ms. We will
look at chapbooks from various poets to assess the difference between a chapbook and a full-length book of poetry
(besides length). We will assess the relationship (if there is one) between/among poems in a single-authored text.
Required texts (to be announced later) will include first books by poets as well as (a) chapbook(s).

ENGL 577 01 WORKSHOP: TECHNICAL AND 05:00-0730T Wojahn, P.
PROFESSIONAL WRITING
NOTE: PERMISSION OF INSTRUCTOR ONLY

ENGL 580 01 GRADUATE PROBLEMS IN CREATIVE TBA
WRITING

ENGL 580 02 GRADUATE PROBLEMS IN CREATIVE TBA



WRITING

ENGL 590 0! MASTER S SEMINAR-RHETORIC 05:00-730 W Valentine, K.
SUBTITLE: Advanced Com position Theory
NOTE: CROSS-LISTED WITH ENGLISH 690-1

This course wil be focused around the question of change: What changes are possible through the teaching of
composition? As a field and as teachers, how do we work to change students? How do we develop pedagogy given
the rapid pace of change, particularly related to diversity, texts, and technologies (all of which impact teaching
composition)? Using change as a focus, we will start with an overview of the field of composition, situating
ourselves within the major trends of the past 30 years. We will then look more closely at specific topics within
composition, particularly as they are of interest in current composition research and practice. During this part of
the course, students will find an issue within composition that they want to investigate further. This issue will form
the focus for a final research paper and a presentation on a recent book related to that issue. Specific topics we
will cover mightinclude surveying the three major areas (cognitive, expressive, social) of composition to understand
how each defines writing, students, and pedagogy. We will also look at more recent developments, possibly including
feminist pedagogy or teaching with technology. Throughout all of this work, we will consider questions of language,
literacy, and identity, particularly as these questions suggest possibilities or im possibilities for change.

ENGL 596 Ol MASTER S WORKSHOP-PROSE 05:30-08:00W Mcllvoy, K.

ENGL 596 02 MASTER S WORKSHOP-POETRY TBA

This course is designed for third-year MFA students to give them an opportunity to make final revisions on their
theses and to write an appropriate introduction. The course wil also include strategies for formatting the thesis to
make it graduate-schoolacceptable. At the present two books are required: A Muriel Rukeyser Reader, ed. Levi, and
Contemporary American Poetry Behind the Scenes. We will also discuss, according to the needs of the individual
students, post-MFA life, including everything from publication to employment to gran t-searching.

ENGL 597 01 INTERNSHIP-TECHNICAL & TBA
PROFESSIONAL COMMUNICATION
NOTE: PERMISSION OF INSTRUCTOR ONLY



The intemship is designed to encourage students to acquire experience in technicaland professional
communication and to augment that experience through analysis of their own role in the organization in which they
are employed. Students typically write a proposalrelated to the goals and scope of their internship and an
analytical, follow-up report. Students will consult with the supervising faculty member, who will provide
individualized, relevant reading and support. Students who intend tointern should see the instructor as soon as
possible to plan the semester.

ENGL 597 02 INTERNSHIP-TECHNICAL & TBA
PROFESSIONAL COMMUNICATION
NOTE: PERMISSION OF INSTRUCTOR ONLY

The intemship is designed to encourage students to acquire experience in technicaland professional
communication and to augment that experience through analysis of their own role in the organization in which they
are employed. Students typically write a proposalrelated to the goals and scope of their internshipand an
analytical, follow-up report. Students will consult with the supervising faculty member, who will provide
individualized, relevant reading and support Students who intend tointern should see the instructor as soon as
possible to plan the semester.

ENGL 599 01! MASTER S THESIS TBA
NOTE: PERMISSION OF INSTRUCTOR ONLY

ENGL 600 Ol DOCTORAL RESEARCH TBA
NOTE: PERMISSION OF INSTRUCTOR ONLY

ENGL 601 0! QUALITATIVE RESEARCH IN 02:30-03:45MW Thatcher, B.
WRITTEN COMPOSITION

These courses help prepare graduate students to design, carry out, and evaluate qualitative research projects in
rhetoric and professional communication. The course introduces methodologies for ethnographies, case studies,
and ac tion or teacher research for a variety of rhetoric and composition contexts. It also explores critical issues in
qualitative inquiry such as validity, reliability, and researcher effect; participant involvement and power relations;
and data analysis and representation. The course will balance theory and practice, with the final project focused on
the students designing a prospectus for their own research projects.

Objectives
During the course, the students will learn how to do the following:

Understand the methods of inquiry for empirical research in rhetoric and professional communica tion.

Understand the reflexivity among research questions, method of inquiry, and research paradigm.
Critically design a viable qualitative research study.



ENGL 610 01 PROSEMINAR 02:35-4:00 TTH Valentine, K.

ENGL 649 0! ADVANCED STUDY INWRITING 05:00-0730 M Torres, M.
SUBTITLE:D ocumentary Film
NOTE: CROSS-LISTED WITH ENGL 449-1 & 549-1

Main Entry: ‘doc-u-ment

Pronunciation: 'd44-ky&-m&nt

Func tion: noun

Etymology: Middle English, from Middle French, from Late Latin & Latin; Late Latin documentum official paper, from
Latin, lesson, proof, from docEre to teach -- more at DOCILE

1 aarchaic : PROOF, EVIDENCE b : an original or official paper relied on as the basis, proof, or support of something
¢ : something (as a photograph or a recording) that serves as evidence or proof

2 a:awriting conveying information b : a material substance (as a coin or stone) having on it a representation of
thoughts by means of some conventional mark or symbol ¢ : DOCUMENTARY

This course will offer a critical survey of documentary and nonfiction fim. Our primary purpose willbe to examine the
theoretical issues related to the production of fims that purport to document reality. Among other
considerations, we will address some of the epistemological assumptions, rhetorical choices, aesthetic preferences,
political circumstances, and critical responses that make up the landscape both historicaland contemporary of
documentary film. The course will include the screening of a wide range of documentary and nonfic tion films as well
as readings in contemporary documentary theory. Assignments may include critical responses to films, a
theoretical essay, as well as the initial development of a documentary fim script.

Films may include the work of Robert Flaherty, Dziga Vertov, David Rennebaker, Albert and David Maysles, Frederick
Wiseman, Chris Marker, Marlon Riggs, Lourdes Portillo, Trinh T. Minh-ha Ngozi Onwurah, Michael Moore, Errol Morris,
Ken Burns, Renee Tajima-Pefia, Mindy Faber, Su Friedrich, and Jan Krawitz. Readings may include the work of Bill
Nichols, Michael Renov, Brian Winston, Philip Rosen, Trinh T. Minh-ha, Ana L6pez, BillHorrigan, Jane M. Gaines,
Elizabeth Cowie, Akira Lip pit, Nancy Lutkehaus, Jenny Cool, Fatima Tobing Rony, and Vivian Sob shak.

ENGL 649 02 GRADUATE STUDY IN WRITING 01:10-2:25 TTH Tumnley, M.
SUBTITLE: Spatial and Visual Rhetorics
NOTE: CROSS-LISTED WITH ENGL 549-1



All media have spatial and visual dimensions, but these components are configured differently in different historical
and cultural contexts. In this course, we will not only engage spatial and visual theories from a variety of
disciplines, but also make connections between these categories and their combined influence on how we think,
communicate, and live.

Spatial metaphors are a persistent aspect of the field of rhetoric and composition. The topoi, or common places,
of argument demarcations of research sites; definitions of classroom spaces; margins of pages and screens;
borders between university and workplace settings information architec tures: these and many other spatial
considerations impact our work and relationships. Throughout the semester, we will critically consider the ways in
which spaces are constructed and boundaries are drawn. As part of these considerations, we will interrogate
boundaries/binaries such as physical/virtual and natural/artificial Further, we will explore the spatialization of
information and contemplate its significance for theories and practices of composing.

Similarly, we will examine the rhetorical significance of visuality and its rok in discourse and design. Whether its
gestures in an oral conversation, type on a page, or images on a screen, visual components are an enduring aspect
of rhetoric. Recent cultural and technological shifts, however, have heightened interest in the visual New media
forms have prom pted researchers, practitioners, and teachers to reassess print-based frameworks and practices.
In light of this re-examination, course participation wil encourage critical consideration of relationships between
text and image and assumptions about how images work. In particular, we willcomplicate boundaries/binaries
such as rational/emo tional, content/form, and innate/culturally-constructed.

As part of participation in the course, students will write and share questions to encourage class discussion. To
this end, students also will contribute brief analyses of various spaces and visuals.

In addition to the final research project, students will complete a production project in which they apply both visual
and spatial principles. This project can engage a variety of formats including, but not limited to, the construction
of a virtual space, a live (or recorded) performance, or the creation of an artistic instalation piece. Members of the
course will share their produc tions at the end of the semester.

ENGL 690 0! MASTER S SEMINAR-RHETORIC 05:00-730 W Valentine, K.
SUBTITLE:
NOTE: CROSS-LISTED WITH ENGL 590-1

This course wil be focused around the question of change: What changes are possible through the teaching of
composition? As a field and as teachers, how do we work to change students? How do we develop pedagogy given
the rapid pace of change, particularly related to diversity, texts, and technologies (all of which impact teaching
composition)? Using change as a focus, we will start with an overview of the field of composition, situating
ourselves within the major trends of the past 30 years. We will then look more closely at spe cific topics within
composition, particularly as they are of interest in current composition research and practice. During this part of
the course, students will find an issue within composition that they want to investigate further. This issue will form
the focus for a final research paper and a presentation on a recent book related to that issue. Specific topics we
will cover mightinclude surveying the three major areas (cognitive, expressive, social) of composition to understand
how each defines writing, students, and pedagogy. We will also look at more recent developments, possibly including
feminist pedagogy or teaching with technology. Throughout all of this work, we will consider questions of language,
literacy, and identity, particularly as these questions sugge st possibilities or im possibilities for change.

ENGL 699 01! RESEARCH PRACTICUM TBA
NOTE: PERMISSION OF INSTRUCTOR ONLY



ENGL 700 O1 DOCTORAL DISSERTATION TBA
NOTE: PERMISSION OF INSTRUCTOR ONLY



