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The English Department at New Mexico State University 
Spring 2008  

 
 

Undergraduate Course Offerings 
 
ENGL 111G  RHETORIC AND COMPOSITION    
Sections 1-26.  See printed schedule for times and locations.  STAFF 
 
Skills and methods used in writing university-level essays. 
Prerequisite:  ACT standard score in English of 16 or higher during regular semester (20 or above during summer) 
or successful completion of a developmental writing course or equivalent. 
 
ENGL 111H  RHETORIC AND COMPOSITION – HONORS  
Sections 1, 2.    See printed schedule for times and locations.  STAFF 
 
Prerequisite: ACT 25 or higher. 
 
ENGL 115G  PERSPECTIVES ON LITERATURE    
Section 1 MWF 9:30-10:20       DEROUEN 
 
ENGL 116G  PERSPECTIVES ON FILM    
Section 1 TH 5:00-7:30       HAGELIN 
 
The purpose of this course is to introduce students to the study and appreciation of film- narrative and 
documentary-through screenings, course readings, class discussions, lectures, and written assignments. The 
primary goal of this course is to help students develop critical viewing, reading, and writing skills. More 
specifically, students will have the opportunity to become familiar with a wide range of films from a variety of 
time periods, genres, and national traditions; to learn key formal strategies, technical innovations, and business 
circumstances that have influenced the aesthetics of film; and to learn basic terminology and techniques of film 
criticism and interpretation. Please note that students will be required to screen films outside of class. 
 
ENGL 200  INDEPENDENT STUDY      
Section 1   TBA        STAFF  
 
Individual work in literature; open to freshmen excused from freshman composition and others.  Note: Requires 
instructor consent. 
 
ENGL 203G  BUSINESS & PROFESSIONAL COMMUNICATION  
Sections 1-13, 90.  See printed schedule for times and locations.  STAFF 
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Effective writing for courses and careers in business, law, government, and other professions. Strategies for 
researching and writing correspondence and reports, with an emphasis on understanding and responding to a 
variety of communication tasks with a strong purpose, clear organization and vigorous professional style. 
Prerequisite: ENGL 111G  
 
ENGL 211G  WRITING IN THE HUMANITIES & SOCIAL SCIENCES 
   SUBTITLE: THE 1930’s  
Section 1 MWF 8:30-9:20      WILLIS 
 
In this course, we will study the pivotal era of the 1930s in the United States, focusing on such topics as the Great 
Depression, the Dust Bowl, Franklin Roosevelt’s New Deal, farming techniques and conservation, drought, and 
mass exodus from the plains.  Students will write two 8-10 page persuasive, researched essays, present their 
research to the class, and take a final exam in essay/short answer format.  We will read such works as the non-
fiction The Worst Hard Time, by Timothy Egan, and Steinbeck’s The Grapes of Wrath.  In addition, students will 
research what their families were doing during the thirties. 
Prerequisite: ENGL 111G 
 
ENGL 211G  WRITING IN THE HUMANITIES & SOCIAL SCIENCES 
   SUBTITLE: VIDEO GAME CULTURE  
Section 2 MWF 8:30-9:20      VERHULSDONCK 
 
Whether you’re a n00b (“newbie”), a 733t (a “leet”- or elite player), a “geek”, or simply curious about video 
games, this course will critically examine the culture surrounding video games.  With the rise in popularity of 
video games as forms of entertainment, we are seeing an increase in critical perspectives on video gaming as a 
cultural phenomenon.  The key premise of this course is that video games are an emergent media with far-reaching 
social, psychological and cultural consequences and that video games should not be dismissed as a violent, time-
wasting activity.  Many of the readings in the course will challenge the latter notion, and argue the opposite: that 
video games can actually be viewed as a beneficial and an intrinsically human activity conducive to creative 
thinking, pattern recognition, and learning.  We will develop a clearer understanding of the importance of video 
games to a variety of disciplines by examining through the lenses of neuroscience, sociology, psychology, game 
theory, and economics as well as look at how various other cultural media (the novel, the movie, drama play, 
hypertexts) influence video games and vice versa. 
 
ENGL 211G  WRITING IN THE HUMANITIES & SOCIAL SCIENCES 
   SUBTITLE: WORDS & VISIONS OF WAR  
Section 3 MWF 9:30-10:20      CHRESTMAN 
 
The purpose of this class will be to explore the last 35 years of American involvement in armed conflict, 
specifically the Vietnam War, the Gulf War, and the current conflicts in Iraq and Afghanistan as they are described 
in non-fiction, fiction, film and various other forms of rhetoric.  Our relationship to, and ideas about armed 
confllict are often informed by exposure to different kinds of media.  Students will be asked to consider the 
historical and poliltical context of texts and the conflicts they describe. We will be looking at how different authors 
(governments, reporters, veterans) describe wsar and how their argument may change based on their intended 
audience.  In addition, we will be discussing how the portrayal of war varies by genre; how the rhetoric of a piece 
is altered by its medium. 
 
ENGL 211G  WRITING IN THE HUMANITIES & SOCIAL SCIENCES 
   SUBTITLE:  THE RHETORIC OF ADDICTION 
Section 4 MWF 9:30-10:20      DORRIS 
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There are many categories of addiction such as narcotics, eating disorders, gambling, Internet, videogames, 
compulsive spending, plastic surgery, and alcohol.  This course will locate, define and analyze authors’ portrayals 
of addiction within their texts.  We will determine the way authors use rhetoric to portray the addicts and their 
addictive experiences.  It will require the examination of the culture in which the texts were written, including 
common myths and beliegs surrounding the addictive substance and/or act.  In this class, we will be exploring 
common sterotypes revolving around addiction, such as is addiction a disease or a choice.  We will explore fiction 
v. nonfiction, movie v. documentary, real life v. fantasy in an effort to debunk the romantic notions behind 
addiction.   
  
ENGL 211G  WRITING IN THE HUMANITIES & SOCIAL SCIENCES 
   SUBTITLE: THE STORIES WE LIVE BY 
Section 5 MWF 10:30-11:20      ANICCA 
 
This course will explore the power of narrative in the formation of self, cultural and national identities.  Readings 
include basic literature from linguistics, psychology, sociology, anthropology and cultural studies that explore the 
language of narrative, its relationship to the ‘self’, and its role in society and culture.  Also included is a 
comparison between spoken and written narratives.  Format of class includes lecture, discussion and workshop.  
All forms of narrative (oral, written, cinematic, musical, and hybrid) as well as methodologies (literary, linguistic, 
sociological, political, anthropological, etc.) will be considered as long as they relaqte to the theme of this course. 
 
ENGL 211G  WRITING IN THE HUMANITIES & SOCIAL SCIENCES 
   SUBTITLE: EXPLORING COMMUNITY 
Section 6 MWF 10:30-11:20      DAY 
 
This course will examine the ways in which communites work, and the ways in which the individual negotiates 
communities in society.  Students will connect with the material and how they relate in community through 
discussions and written work. 
 
ENGL 211G  WRITING IN THE HUMANITIES & SOCIAL SCIENCES 
   SUBTITLE: WRITING THE BODY 
Section 7 MWF 11:30-12:20      BLACK 
 
211G is designed to teach students to write about the humanities and to write about literature while gaining skills 
in argument and composition that can be useful in many scholarly disciplines. This course will do so by examining 
a variety of texts that look at, create, and even deconstruct the notion of disability.  By looking at how disability 
has been presented in both current literary texts and those from both the recent and distant past, we will consider 
broader questions such as what defines disability, how is disability to some degree socially constructed and/or 
viewed, how has disability been viewed differently across time and/or in different cultural contexts.  What can the 
definitions of disability reveal about the social and aesthetic underpinnings of our culture? 
 
ENGL 211G  WRITING IN THE HUMANITIES & SOCIAL SCIENCES 
   SUBTITLE: THE ALTERNATE UNIVERSE 
Section 8 MWF 11:30-12:20      SCAPELLATO 
 
If every story is, arguably, the story of a hero who journeys, then what’s so important, exactly, about where the 
hero winds up?  And if it’s the journey itself that matters-not merely the destination-then what exactly is the 
significance of the many places the hero stops/is stopped by, along the way?  It seems that the characters of ancient 
and contemporary literature continually find themselcves dropped into “aleternate universes,” stangely different 
locales where the rules and customs are unfamiliar, slightly terrifying, and freighted with highet stakes.  The 
character is there to attempt to learn a necessary and potientially transformative lesson.  New ways of thinking, 
acting and living are there to be discovered.  We’ll critically analyze the role of the alternate universe in literature 
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and human society, using short stories, poetry, myth, novel selections, personal memoirs, historical/ 
anthroplogical/philosophical nonfictions, essays, and films.    
 
ENGL 211G  WRITING IN THE HUMANITIES & SOCIAL SCIENCES 
   SUBTITLE: COMIC BOOK TRAGEDY  
Section 9 MWF 12:30-1:20      OLEXA 
In this class, our texts will look at human struggles, large and small, as they take place in many different regions of 
the world and at different periods of time in the twentieth century.  Our focus will be on historical, biographical, 
autobiographical, and journalistic texts, supplemented by a limited amount of realistic fiction.  In addition to those 
subjects, and whuy the authors made certain choices visually and textually to reinforce their goals for the work.  
We’ll critically assess the choice of the comic-book format on the whole as in terms of its goals, strengths, and 
weaknesses.  Among the texts, we will compare why different authors made different choices in terms of both the 
textual storytelling and the images. 
 
ENGL 211G  WRITING IN THE HUMANITIES & SOCIAL   SCIENCES 
   SUBTITLE: THE RHETORIC OF AUTOBIOGRAPHY 
Section 10 MWF 1:30-2:20      RETZINGER 
 
This course will examine autobiographical text as rhetorical artifacts.  Selected text will be used to discuss how 
authors identify themselves at a particular time, under particular internal and external circumstances.  We will 
investigate these authors in relation to their contemporaries; paying attention to rhetorical positions and 
alignments.  Time is ubiquitous; this course will also address the immediacy of these texts at our junction.  Texts 
include Black Elk Speaks, The Bell Jar, and The Autobiography of Malcolm X among others. 
 
ENGL 211G  WRITING IN THE HUMANITIES & SOCIAL SCIENCES     
   SUBTITLE: SURVIVE OR PERISH:  How and Why Humans 
   Live or Die Under Extreme Conditions 
Section 11 M W  2:30-3:45      TREON 
      
This course will investigate how and why humans live or die under extreme conditions.  We will read and discuss 
and write about selected classic survival stories.  We will also examine how certain factors-preparation and 
expertise, physical and mental condition, supplies and equipment, and even luck-all play a role in survival.  
Finally, we will explore the survival value of Positive Mental Attitude or “inner strength”-whatever its source-and 
we will consider just how prepared we are as individuals ourselves to survive a sudden, worse case scenario. 
 
ENGL 211G  WRITING IN THE HUMANITIES & SOCIAL SCIENCES 
   SUBTITLE: MEN, MYTHS & MONSTERS TODAY 
Section 12 T TH 8:55-10:10      KROOS 
 
Classical and world myths have a great impact on the way in which contemporary peoples, cultures and societies 
understand and explain the world around them.  Myths work to explain how the world came to be, the purpose 
which people have on earth, the relationship between people and the natural world, death, and the afterlife as well 
as to teach people lessons or to make arguments about relationships, society, politics and generally how to live.  
Not only are these ancient myths retold today, but cultures continue to create new myths and to adapt these 
historical myths to modern times both for the benefit of their audiences and also to benefit specific agendas. 
 
ENGL 211G  WRITING IN THE HUMANITIES & SOCIAL SCIENCES 
   SUBTITLE: SISTERS IN TIME 
Section 13 T TH 10:20-11:35      DALZELL 
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This course will focus on the development of feminism in the West, beginning with the First Wave in the 18th/19th 
Centuries, through the Second Wave in the 1960s/1970s to the current Third Wave, involving issues of ethnicity 
(“race”), class, and gender identity.  Students will be asked to compare and contrast earlier concerns and 
perceptions with those of today as well as examine the cultural/societal circumstances that created those concerns.  
Discussion will also focus on how power distribution within society is affected by the interaction of culural 
categories such as gender, class and race/ethnicity, and how these categoies have been addressed over time. 
 
 
ENGL 211G  WRITING IN THE HUMANITIES & SOCIAL SCIENCES     
   SUBTITLE: MAKING SENSE OF OUR TIMES 
Section 14 TTH 11:45-1:00      WEST 
Section 15 TTH 1:10-2:25      WEST 
  
In this class we will study how writers (and other artists) make use of their art and craft to interpret the world 
around us.  Sylvia Plath’s The Bell Jar and David Sedaris’ Me Talk Pretty One Day use irony and humor as 
methods to write through their struggles.  Stories from the Stepmother Tongue is a collection of writers who write 
in various genres through the influence of (at least) two cultures, using English, their adopted language, to translate 
their social histories.  Additional media experiences will be incorporated according to the population, experience 
and commitment of the class. 
 
ENGL 211G  WRITING IN THE HUMANITIES & SOCIAL SCIENCES 
   SUBTITLE: THE CULTURE OF FOOD 
Section 16 T TH 2:35-3:50      SPAMPINATO 
 
Food is a place holder for unrecognized history until we choose to investigate it.  In this class we will address the 
importance of food to cultural and personal identity and some of the political and economic repercussions of the 
nourishment we choose.  Though we will explore some basics of food history, this is a class designed for 
exploration; students will learn to look critically at familiar and unfamiliar culinary traditions and grasp the 
cultural artifacts hidden there.  We will spend approximately half the semster on food culture in America, and end 
the semster dipping into cultures from around the globe, paying particular attention to how studying food can 
reveal power structures, and how cultures are exported through food.  We will end the semester with a unit on food 
writing, emphasizing how rich descriptions of foodstuff creates a sensuous reading experience. 
 
ENGL 211G  WRITING IN THE HUMANITIES & SOCIAL SCIENCES 
   SUBTITLE: ART IN SOCIETY 
Section 17 T TH 2:35-3:50      WEBBER 
 
In this course, students will study an overview of philosophy and literary criticism which points them to examine 
the claims of artists and influential thinkers who made an effort to address the question “What is Art for?”  
Students will research and analyze the possibilities of such rhetrocial questions to improve their critical thinking 
skills and abilities to articulate social concerns through writing.  By also using the rhetoric of visual artwork and 
covering a broad range of thinking, students who are not literary-minded will be able to engage fully within the 
class dynamic.  Focusing on literary cirticism is particularly beneficial, however, since it is well-documented and 
rich with rhetorical approaches. 
 
ENGL 211G  WRITING IN THE HUMANITIES & SOCIAL SCIENCES 
   SUBTITLE: WRITING INSIDE: PRISON LITERATURE 
Section 90 SAT 12:00-2:55      RHYANES 
 
Students will study various texts (poetry, non-fiction, fiction, graphic novel, playwriting, children’s literature, 
essay and audio CD) to research the prison experience in America through writers who have been incarcerated and 
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that have used writing as a way to present both national/global perspectives of prison and its place in the discourse 
of America’s social issues.  Students will examine the power of expression through both male and female voices as 
they respond to prison and the human condition, gender (misogyny), strategies of survival, imprisonment and its 
effect on the family structure, literacy, transformations of self, youth, the prison industrial complex and the 
definition of prison slave labor.  The course will then focus on identifying and/or creating strategies for developing 
literature as a resource tool (e.g. workshops) in environments where the threat and/or conflict of incarceration 
exist. 
ENGL 218G  TECHNICAL & SCIENTIFIC COMMUNICATION 
Sections 1-17, 95.  See printed schedule for times and locations.  STAFF 
 
This course is designed to introduce and provide experience with written, oral, and visual communication as they 
are used for technical and professional purposes. Through individual and collaborative projects, you will gain 
practice in researching, designing, and evaluating appropriate communications for varying rhetorical situations. 
Using both print- and computer-based technologies, you will develop abilities to create and critically analyze 
documents so that they engage and inform readers in a variety of circumstances.  
 
ENGL 220G  INTRODUCTION TO CREATIVE WRITING   
Section 1 MWF 10:30-11:20      VIRAMONTES 
Section 2 T TH 10:20-11:35      THOMAS 
 
This course in an introduction to three forms of imaginative writing: creative non-fiction, fiction, and poetry. We will read 
and discuss various texts representative of these forms and perform writing exercises to help us learn how to write. 
 
ENGL 243          THE BIBLE AS LITERATURE                  
Section 1  T TH  11:45-1:00                             WIGET 
 
This course is an introduction to the study of the Bible from the perspective of 
literary scholarship and interpretation. The goal of this course is to enable students to make a historically informed, 
careful reading of the Hebrew and Christian Scriptures as literature. Various parts of the Bible use literary forms 
and techniques, some of which resemble current forms, others of which are no longer used. 
We will study the historical, cultural, and geographical contexts in which  
the Bible was written in order to understand what the texts meant to their  
original audiences.  We will also consider how the canon was formed and  
how the Bible came to be rendered in English. The Bible is arguably the most influential single book in the  
Western Tradition, so we will also consider the texts as historical and cultural documents. 
 
ENGL 244  LITERATURE AND CULTURE     
Section 1 T TH 1:10-2:25      KILLIANY 
  
Intensive reading of and discussion and writing about selected masterpieces of world literature. Emphasizes cultural and 
historical contexts of readings to help students appreciate literary traditions. Core texts include works by Homer, Dante, 
and Shakespeare, a classic novel, an important non-Western work, and modern literature. 
 
ENGL 251  SURVEY OF AMERICAN LITERATURE I 
Section 1 T TH 8:55-10:10      WIGET 
 
This course provides an opportunity for students to involve themselves in an ongoing discussion about who we are as 
Americans. Our survey takes us from the first encounters of Europeans with Native Americans until the close of the Civil 
War. The issues raised then, the images dreamed then, words expressed then by Bradstreet, Franklin, Hawthorne, Poe, 
Melville, Whitman, Dickinson and others remain compelling to this day. Besides the shorter, daily readings, we will also 
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read two novels, Hawthorne’s The Blithedale Romance and Stowe’s Uncle Tom’s Cabin. In addition, to a midterm and 
final, students will prepare questions based on the readings and will write two short essays out of class. 
Prerequisite: ENGL 111G 
 
 
 
 
 
ENGL 252  SURVEY OF AMERICAN LITERATURE II 
Section 1 MWF 11:30-12:20      CULL  
 
This course surveys American literary history since the Civil War, a period whose chronological brevity (less than 
a century and a half) conceals vast cultural changes that led to a radical reenvisioning of every genre.  We will 
begin by considering the development of various realisms (regional realism, naturalism, psychological realism), 
before then examining the emergence of cultural pluralism and then modernism. After World War II, we turn our 
attention to various post-modernisms, some of which extend modernist experimentation, while others reinvent 
realism and cultural pluralism (as contemporary multiculturalism). Much time will be spent considering how/why 
one movement transitions into the next.  In short, this course seeks to offer a series of narratives that begin to help 
us see (via literature) how American culture became what it is today. 
 
ENGL 271  SURVEY OF ENGLISH LITERATURE I      
Section 1 T TH 2:35-3:50      MILLER-TOMLINSON  
 
This introduction to literary history surveys English literature from its beginnings through the end of the 18th 
century. Students will be introduced to major themes, genres, and socio-historical functions of literature in English 
as they developed across the tradition’s first millennium. Focused attention will be given to the diverse cultural 
contexts in which these works were written. In addition to becoming more familiar with literary history and basic 
literary genres and terms, students will hone their interpretive skills in class discussion and in critical writing 
assignments. 
   
ENGL 272  SURVEY OF ENGLISH LITERATURE II 
Section 1  T TH 1:10-2:25      LINKIN 
  
This course explores some of the most highly regarded and influential literary works published in Great Britain 
from the late eighteenth century to the present. Analysis and discussion of selected literary works will give us 
opportunities to examine how Romantic, Victorian, and twentieth-century writers envision the nature and role of 
literature and the author, how historical and social circumstances shape those visions, and how literary works help 
to shape the way in which people understand and grapple with changes in the world around them. The course is 
designed to provide a broad overview of literary history that prepares students for more advanced, in-depth study 
of British literature. 
 
ENGL 301  THEORY & CRITICISM: RHETORIC & CULTURE     
Section 1 T TH 10:20-11:35      TORRES 
   
In Rhetorical Criticism: Explorations and Practice, Sonya K. Foss writes that human beings live in a symbolic 
world, continually trying to understand how symbols work and why they affect us in one way or another.  “The 
process of rhetorical criticism” she suggests “involves engaging in this natural process in a more conscious, 
systematic, and focused way.”   
In this course, we will engage in the “conscious, systematic, and focused” practices of rhetorical criticism.  To that 
end, the course will offer 

• a brief overview of key moments in the history of rhetoric; 
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• a more thorough consideration of critical developments in modern rhetorical theory; and  
• directed practice doing rhetorical criticism including working with approaches based in ideological, 

metaphoric, and narrative considerations.   
 
 
 
 
ENGL 302  THEORY & CRITICISM: LITERATURE & CULTURE    
Section 1 T TH 2:35-3:50      ROURKE 
   
This course introduces students to various ways of thinking about literature, art, culture and language in contemporary 
critical theory. We will begin with eighteenth-century debates about literature, art and “taste,” since these debates (and 
their classical, Medieval and Renaissance counterparts) form the foundations of contemporary ideas. The substantive part 
of the semester will be spent on major trends in contemporary critical theory. The most important goals of the course are 
1) to increase students’ knowledge of and confidence in using critical theory; 2) to help students to articulate their cultural 
judgments and critical positions (on literature, art, culture) in theoretically coherent and persuasive terms; and 3) to offer 
some practice in applying theoretical methods to textual analysis. 
 
ENGL  304  CREATIVE WRITING: PROSE 
Section 1 T TH 11:45-1:00      MCILVOY 
 
In this class, students will be required to create new and original works of fiction. We will also study classic works of short 
fiction, from which a variety of writing exercises will be designed. Students will adapt these exercises to suit their own 
modes of expression. The stories that result will be work shopped during class time. Along with close reading and 
energetic writing, developing helpful and generous peer criticism skills and cultivating strenuous standards of self-
criticism will be expected. 
 
ENGL 304  CREATIVE WRITING: PROSE    
Section 2 MWF 11:30-12:20      DREXLER 
 
This class will imitate the “Iowa” model of fiction-writing class.  Students will study short stories by well-known authors 
and be prepared to discuss the work.  Each student will also have to compose two short stories of their own.  Students 
should be prepared to be serious readers and prolific writers. 
 
ENGL  306  CREATIVE WRITING: POETRY     
Section 1 M W   2:30-3:45      BLACK 
Section 2 T TH 11:45-1:00      MARIANO 
 
ENGL 306 is a poetry workshop. The purpose of the class is to nurture and expand your ability to craft a poem.  
The majority of class time will be spent on workshops of the poems submitted. Learning to write poetry also 
involves learning to be a good reader of poetry.  To this end, we will read and discuss three TBA contemporary 
poetry collections and perform close readings of five poems over the course of the semester.  There will also be a 
number of in-class poetry exercises, each designed to develop a specific skill or get you to think in a new way 
about the process of making a poem. 

 
ENGL  308  CREATIVE WRITING: PLAYWRITING    
Section 1 T TH 10:20-11:35      LaPORTE  
 
The class will study the elements that constitute a one-act play. Class members will participate in class readings from 
selected theatrical texts and in various theatrical writing exercises. Ongoing discussion will allow class members to work 
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through their own work, the writing of scenes leading to the writing of a one-act play that will be presented and read out 
loud at the end of the semester. Attendance is required at three plays throughout the semester with reviews due the 
subsequent class. This a class for those who have always wanted to write a play, understand the elements of theater, and 
who feel playwriting, with its inherent power of action and voice, can assist their writing.  
Note: Cross listed with THTR 308-01. 
 
 
ENGL 310  CRITICAL WRITING       
Section 1 MWF 10:30-11:20      MURRELL 
Section 2 MWF   10:30-11:20      LAVENDER 
 
Designed with the junior-level English major in mind, this course introduces students to a variety of strategies for 
reading and writing about literary texts. Operating on the premise that strong reading makes for strong writing, we 
will spend much of our class time in critical engagement with literary texts drawn from a range of genres and 
historical periods. Our goal will be to develop skills particular to literary study (but often useful in other contexts 
as well) through the analysis of texts, the study of relevant critical terminology, the construction of cogent and 
persuasive arguments about texts, and the evaluation of such critical 
arguments--our own and those of others. We will also practice research strategies useful for writing about literature 
as well as conventions of good writing style and documentation of sources. Course requirements will include 
substantial reading assignments, active participation in class discussion, multiple short writing 
exercises, and two or three formal papers, one of which will involve library research. 
 
ENGL 311G  ADVANCED COMPOSITION       

SUBTITLE: RACE, SPORTS & SOCIETY 
Section 1 T TH 1:10-2:25      BRADBURD  
 
This is not a “sports writing” class.  Male and female writers from the world of boxing, baseball, football and other sports 
will be studied.  Students will write essays true to their own experiences, regardless of the level of competition.  Students 
should be prepared to be serious readers and prolific writers.    
Prerequisite: junior or senior standing, or consent of instructor. 
 
ENGL 311G  ADVANCED COMPOSITION     
Section 2  M W 2:35-3:50      HOLDEN 
 
For students who wish to strengthen their writing skills, this course will provide an opportunity to write, revise and discuss 
nonfictional prose. Emphasis will be placed upon the development of effective rhetorical strategies. Whenever possible, 
workshop and collaborative learning methods will be used.     
Prerequisite: junior or senior standing, or consent of instructor. 
 
ENGL 318G  ADVANCED TECHNICAL & PROFESSIONAL COMMUNICATION  
Sections 1-3  WEB CT      TBA 
 
This advanced course is designed to help you examine and gain experience with a variety of professional 
communication genres. The core of the course is based on a sequence of assignments, each building on the work of 
the previous one, which will provide you with an opportunity to investigate your own professional communication 
practices, to conduct primary and secondary source research on an issue of professional interest, and to construct 
persuasive documents that seek action by convincing others of the value of your ideas. In each of these 
assignments, you will focus on understanding and negotiating the rhetorical situation.  By focusing on the 
rhetorical demands of communication, you will learn practical and theoretical approaches for researching and 
developing content for multiple audiences. By analyzing the purpose, audience, and context of various 
communicative situations, you will be able to create documents that successfully achieve their intended goals.  
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Importantly, this course will also focus on the design and arrangement of documents, as well as on the 
development of their textual content.  
 
 
 
 
 
ENGL 323  AMERICAN DRAMA       
Section 1 T TH 1:10-2:25      STORM 
  
American dramatic literature from the early 20th century to the present day, with emphasis on the plays of Eugene 
O'Neill, Tennessee Williams, and Arthur Miller in addition to Susan Glaspell, Sophie Treadwell, Edward Albee, 
and Luis Valdez among others. 
Note: Cross listed with THTR 323-01 
 
ENGL 339G  CHICANA/O LITERATURE     
Section 1 T TH 11:45-1:00      GARAY 
 
What is Chicana/o literature? What issues define this literary tradition? Who are its writers and what do they have to say 
about being Mexican, being American, being both or neither? How does Chicana/o literature converse with broader 
traditions of U.S. and Latin American literatures? How do aesthetics, politics, and community intersect? What are its 
historical roots? What is its future? This survey course attends to these questions and will undoubtedly provide both a 
greater understanding of Chicana/o literature and hopefully inspire a desire to learn even more. Focusing on a range of 
twentieth century Chicana/o fiction, autobiographical narrative, poetry, and theory, we will study major cultural and 
literary concerns within this sampling of Chicana/o literary tradition. In both discussion and writing, students will be 
encouraged to engage with issues including race, ethnicity, gender, sexuality, immigration, self-representation and 
hybridity.  We will talk about Chicana/o history, its presence in Chicana/o literature and U.S. history. We will talk about 
Chicana/o nationalism and Aztlán. We will talk about the centrality of religious and cultural icons, Catholicism and 
indigenous spirituality.  We will talk about the politicization of Chicana/o identity, about cultural assimilation and 
resistance, and about liminality. This course will be both reading and writing intensive. We will work to hone critical 
thinking skills and basic techniques of literary analysis in order to better attend to and appreciate the diversity and richness 
of the works of Chicana/o literature we engage. 
 
ENGL 354  FORM AND TECHNIQUE: FICTION 
Sections 1 T TH 10:20-11:35      BRADBURD 
 
This is a course designed for fiction writers or students interested in fiction, especially those English majors in the 
Creative Writing emphasis. The course combines the study of published fiction with the study of craft. Some of the 
assignments in this class will require the student to write original fiction based on exercises provided by the 
instructor. Students will be required to attend public readings and plays. 
 
ENGL 356  FORM AND TECHNIQUE: POETRY 
Sections 1 M W 4:30-5:45      BLACK 
 
ENGL 356 is the advanced poetry form & technique class for undergraduates.  The purpose of the class is to 
further develop your ability to craft a poem.  We will be reading and discussing “craft” essays by a variety of 
working poets that address specific poetic concerns (image, rhetoric or argument, pacing, rhythm, etc).  We will 
also be doing weekly exercises that allow students to explore a variety of poetic forms and different approaches to 
conceiving of and crafting a poem.  Some time will also be spent on workshopping the results of these exercises so 
you can listen to, comment on, and learn from the work of your fellow students. 
NOTE:  This course fulfills a requirement for the Undergraduate Major in Creative Writing.  

 



 
11 

 
ENGL 363  LITERATURE FOR CHILDREN & YOUNG ADULTS 
Section 1 T TH 10:20-11:35      MURRELL 
Section 2 T TH 11:45-1:00      MURRELL 
Section 3 M W 2:35-3:50      LAPORTE 
Section 4 MW 4:30-5:45      LAPORTE 
Section 90 SAT 12:00-2:55      STAFF 
 
This course requires students to read critically, discuss, and write about the literature appropriated by, and later 
written for, children in English. We will explore our own responses to the literature in addition to using the 
methods and critical terms of literary study to analyze and evaluate texts. Informal written responses and formal 
analytical essays are required. 
 
ENGL  380G  WOMEN WRITERS 
Section 1 T TH 8:55-10:10      GARAY 
  
Because a course on women writers begs for focus, a way to integrate breadth but not at the expense of depth, this 
course will be thematically-based.  We will study girlhood as it is represented in texts by contemporary women 
writers in the U.S.  The breadth of the course will be in the study of texts by women whose perspectives on 
girlhood are contingent upon issues of race, socioeconomic class, and culture.   The depth of the course will be in 
its nature:  writing-intensive, reading-intensive, and genre-inclusive.  We will read fiction, poetry, autobiography, 
and scholarly perspectives in order to think richly about what experiences, attitudes, and illusions/delusions/visions 
typically (or atypically) comprise girlhood.   As a time of life that refuses easy definition, shifting with time and 
circumstance, girlhood troubles and fascinates, and promises to prompt lots of thought and good discussion.    
A sampling of texts to be studied:  Annie Dillard’s American Childhood, Toni Morrison’s Sula, Maxine Hong 
Kingston’s Woman Warrior, Julia Alvarez’s How the Garcia Girls Lost Their Accents, Sandra Cisneros’ House on 
Mango Street, Dorothy Allison’s Bastard Out of Carolina.      
Note: Cross listed with WS 380-01. 
 
ENGL 392G  MYTHOLOGY       
Section 1 T TH 8:55-10:10      LAVENDER  
Section 2 T TH 11:45-1:10      LAVENDER 
 
This course begins with various theories that address the origin, structure and meaning of mythology. We will discuss the 
theories of Frazer, Harrison, Eliade, Jung Levi-Strauss, Campbell and others. We will attempt to apply these theories as we 
intensively study Greek mythology. Additionally, we will also investigate other mythologies such as Mesopotamian, 
Babylonian, Egyptian, Mesoamerican, Japanese, Polynesian, African and Native American (specifically Navajo and 
Pueblo). As we analyze the stories of these cultures, we will address the following archetypes: Creation, Flood, Supreme 
Being, Great Mother, Dying God, Afterlife, Trickster and Hero. Assignments include two short papers, a group research 
project and an individual research project. 
 
ENGL 394G  SOUTHWESTERN LITERATURE     
Section 1 T TH 8:55-10:10      WILLIS  
Section 2 T TH 1:10-2:25      LaPORTE 
 
This course is designed to introduce students to literature about our region with emphasis on building an awareness of the 
three major cultures that inhabit the Southwest. We will approach much of the study through historical perspectives in 
order to gain a better understanding of life, literature, lore and the people of the Southwest. 
 
ENGL 399  SPECIAL TOPICS         
Section 1 TBA        STAFF 
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This course may be repeated for a maximum of 12 credits.  Note: Requires instructor consent. 
 
ENGL 400  INDEPENDENT STUDY-UPPER DIVISION   
Section 1 TBA        STAFF 
 
This course may be repeated for a maximum of 5 credits.  Note: Requires instructor consent. 
ENGL 401  ADVANCED STUDY IN ENGLISH LITERATURE I 
   SUBTITLE: RENAISSANCE POETRY AND PROSE 
Section 1 W 5:00-7:30      MILLER-TOMLINSON 
 
Renaissance Poetry and Prose surveys the major authors, genres, and themes of non-dramatic English literature 
from 1500 to 1660.  Our period of study begins with a literary crisis of confidence: many English men and women 
in 1500 feared that their language might be inherently unsuitable for great writing.  Yet the unprecedented 
flowering of the literary arts during the Renaissance would put these fears to rest, as writers from Wyatt to Milton 
experimented with new literary forms and adapted traditional genres to develop a body of literature in English to 
rival those of Europe and the classical world.  The first part of the course focuses on the innovative work of 
sixteenth- and seventeenth-century English poets including Wyatt, Sidney, Spenser, Marlowe, Donne, Wroth, and 
Milton.  The second part shifts to trace the rise of the novel from early prose narratives in a range of genres.  We 
will end the course by looking ahead a few years to Behn’s Oroonoko, often considered the first novel in English.  
Particular attention will be devoted to the ways in which all of these writers experimented with form, theme, and 
genre, and to the diverse cultural contexts in which they wrote. 
Cross listed with ENGL 501-01 
 
ENGL 403  ADVANCED STUDY IN AMERICAN LITERATURE I 
   SUBTITLE:  THE CIVIL WAR IN AMERICAN LITERATURE 
Section 1 T TH 2:35-3:50      WIGET 
 
Nearly as many Americans died in three days at Gettysburg than in the entire Vietnam War.   More Americans 
were killed in the Civil War than in all of America’s other wars combined.  And they died killing each other. 
Unquestionably the single most traumatic moment in American history, The Civil War was the first war fought by 
a conscripted army, sustained by the prototype of today’s military-industrial complex, and concluded by a 
prolonged occupation.  The Civil War underscored America’s unsuccessful struggle to resolve its racial, religious, 
economic and sectional differences without violence.   
 This course examines how American writers understood the forces that brought the country to the brink of 
self-destruction and how in poetry and prose they represented the war itself, as viewed by both soldiers and non-
combatants. We will also read twentieth century writers to learn how they inscribed the war in American memory.   
Our reading will include novels by Stowe, Crane, Faulkner and Morrison, as well as short fiction and poetry by 
Melville, Whitman, Dickinson, Bierce, and others. 
Note: Cross listed with ENGL 503-01 
      
ENGL  404  ADVANCED STUDY IN AMERICAN LITERATURE II  
   SUBTITLE:  ECO-POETRY 
Section 1 M W 2:30-3:45      CULL 
 
Poems have been written about nature since the beginning of human civilization.  But why is poetry (is it?) even a 
sensible medium through which to consider our relationship nature?  Why has there been a surge in the amount of 
nature-focused poetry in the past fifty years?  Heightened awareness of ecology only partially answers the latter 
question, while raising another:  how does contemporary nature poetry (does it?) distinguish itself from its 
precursors?  And how, in our age of ecological crisis, might poetry that engages the otherness of nature help us to 
reconceptualize what it means to be human?  This course will address these questions primarily by reading 
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beautiful and challenging poetry, likely including work by A. R. Ammons, Elizabeth Bishop, Amy Clampitt, James 
Dickey, Stanley Kunitz, W. S. Merwin, Scott Momaday, Mary Oliver,and Gary Snyder, as well as key precursors 
like Robinson Jeffers, Marianne Moore, and Lorine Niedecker.  We will also frame discussions of these poets with 
readings from contemporary eco-criticism (no prior knowledge will be presumed).  
Cross listed with 504-01 
 
 
ENGL  405  CHAUCER 
Section 1 T TH 1:10-2:25      SCHIRMER 
 
Why have readers from the early fifteenth century onward hailed Geoffrey Chaucer as the “father of English literature”?  
With the question of his ultra-canonical status always before us, we will sample the wide range of Chaucer’s literary 
output, beginning with his lyrics and an early dream vision, and focusing most of our attention on his best-loved work, the 
Canterbury Tales.  We will ask what materials (textual, social, cultural, philosophical) Chaucer had at his disposal when 
he set out to create a new kind of literary making in English, and we will try to recover a little bit of what his efforts must 
have looked like to a late-fourteenth century audience.  Finally, we will ask what Chaucer himself conceived “literature” to 
be good for, and speculate as to why this poet became the one to whom we trace our literary heritage. 
 
ENGL  407  MILTON 
Section 1 T TH 8:55-10:10      CUNNAR 
 
John Milton is widely regarded as one of the three greatest writers in English before (let’s say) the Industrial 
Revolution; but unlike that of Chaucer and Shakespeare, whose places in the literary pantheon are fairly 
uncontroversial, Milton’s achievement has often been questioned. From Andrew Marvell’s fear that Milton would 
“ruin the sacred Truths” to the twentieth century’s “Milton Controversy,” Milton has elicited anxieties and strong 
passions. His contested literary stature speaks not only to the unusual interpretive challenges that his poetry 
presents but also to the continuing importance of the controversies into which Milton himself plunged during his 
life. Living during the years of political and religious upheaval surrounding the English Civil War, this Puritan 
revolutionary was a leading propagandist for such causes as free speech, divorce, and the right of the people to 
execute their King. Milton embraced the contradictions of his age and created its most enduring and perplexing 
monument, Paradise Lost. This course will be devoted to a close study of the life and major works of this most 
controversial of writers in the classical English canon.  
 
ENGL 409  SHAKESPEARE II     
Section 1 MWF 1:30-2:20      GODWIN 
Section 2 T TH 11:45-1:00      MILLER-TOMLINSON 
 
This course is a representative survey of the second half of Shakespeare’s dramatic career, a period of remarkable 
creativity and experimentation. In these years, Shakespeare produced a series of tragedies that many consider his 
greatest, including Hamlet, Othello, King Lear, and Macbeth.  A tragic vision darkens even late comedies and 
romances such as Measure for Measure and The Winter’s Tale. While we will develop a range of interpretations of 
these plays, sustained attention will be devoted to discovering how these plays comment on the purposes and limits 
of drama and other forms of art.  Along the way, we will consider how Shakespeare’s late plays represent topics of 
enduring debate, such as radical individualism, the origins of evil, and the social significance of race, gender, and 
(what we might call) class.  We will also discuss clips from major film versions of some of these plays to 
understand how directors and actors interpret Shakespeare’s work and bring it to life. Undergraduates will sit for 
midterm and final exams and write formal papers requiring library research.  Graduate students will perform in-
depth research on a current topic in Shakespeare studies, culminating in a seminar paper and class presentation. 
Note: ENGL 409-01 is cross listed with THTR 409-01. 
     
ENGL 413  ADVANCED CREATIVE WRITING 
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   SUBTITLE: PROSE WORKSHOP     
Section 1  T TH 2:35-3:50      MCILVOY 
Section 2 M W 4:30-5:45      HOLDEN 
 
Advanced creative writing pose workshop. Imaginative writing, chiefly the narrative. 
Note: Requires instructor consent.  Cross listed with ENGL 513-01 & 513-02  
 
ENGL 414  ADVANCED CREATIVE WRITING        
   SUBTITLE: POETRY WORKSHOP 
Section 1 T TH 2:35-3:50      WEST 
   
For advanced writers of poetry.  Note: Cross listed with ENGL 514-01 
Note: Requires instructor consent.  May be repeated for a total of 9 credits. 
 
ENGL 416  APPROACHES TO LITERATURE     
Section 1 TH 5:00-7:30      SOMPPI 
 
From classics to poetry to young adult fiction, how does a secondary English teacher effectively teach each genre 
to diverse students?  We will consult current experts in adolescent literacy and apply many of their approaches to 
help us answer this question. 
Prerequisite: at least 6 credits in upper-division English courses. 
 
ENGL 417  STUDIES IN CRITICAL THEORY       

SUBTITLE: MATERIALIST CULTURAL THEORY 
Section 1 T  5:00-7:30      ROURKE 
 
This course offers an intensive introduction to socio-historical theories of culture.  Its central concern will be to 
explore how texts participate in and are shaped by historical conflicts between social groups with distinct or 
antagonistic material interests.  The readings will focus on theoretical projects that both develop out of and critique 
the methods and models provided by classical Marxism (the Frankfurt School, structuralism, poststructuralism, 
feminism, postcolonial theory, theories of race, and queer theory).  Important themes of the course will include: the 
theory of ideology, the relationship between theory and practice, the function of intellectuals, political agency, and 
the subversive potential of art.  In a course of this kind readings will necessarily be interdisciplinary, crossing 
borders between literary criticism, philosophy, history, sociology, economics, and linguistics. 
Prerequisite: ENGL 111G.  Cross listed with ENGL 517-01 
 
ENGL 451  PRACTICUM IN THE GRAMMAR OF AMERICAN ENGLISH 
Section 1 M W 4:30-5:45      BURNHAM 
 
This course offers a systematic introduction to the grammar of American English.  As instructor, I do not assume 
that you have formal grammatical knowledge beyond the ability to recognize and name the parts of speech.  I have 
designed the course to improve student knowledge of traditional grammar in order to develop an understanding  
of the sentence and its many structures.  Such understanding should improve your general analytical, critical 
reading, writing, and editing skills.  The course also aims to equip you to become effective teachers of writing and 
grammar in a variety of contexts including the classroom and the workplace.  We will use a variety of  
instructional modes including reading and discussion, practice exercises and workshops, quizzes and exams, and 
research projects.  Cross listed with ENGL 551-01 
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ENGL 452  HISTORY OF THE ENGLISH LANGUAGE 
Section 1 M W 2:30-3:45      BURNHAM 
 
In this course we will investigate the history of the English language from its Indo-European origins through its 
development into an international language.  We will consider the problems of describing language formally and 
tracing linguistic change, and we will examine samples of written English to illustrate various stages in the 
development of English.  We will also consider contemporary social and political issues related to language,  
including the problem of "standard English" and the uses of language in advertising, the media, and politics.   
Cross listed with ENGL 552-01 
 
 

 
 
 

GRADUATE COURSE OFFERINGS 
SPRING 2008 

 
 
ENGL 500  SUPERVISED STUDY  
Section 1 TBA        STAFF    
  
To prepare the student for the master’s degree examinations by special studies in fields not covered in routine 
course work.  Note: Requires instructor consent. 
 
ENGL 501  GRADUATE STUDY IN ENGLISH LITERATURE I 
   SUBTITLE: RENAISSANCE POETRY AND PROSE 
Section 1 W 5:00-7:30      MILLER-TOMLINSON 
 
Renaissance Poetry and Prose surveys the major authors, genres, and themes of non-dramatic English literature 
from 1500 to 1660.  Our period of study begins with a literary crisis of confidence: many English men and women 
in 1500 feared that their language might be inherently unsuitable for great writing.  Yet the unprecedented 
flowering of the literary arts during the Renaissance would put these fears to rest, as writers from Wyatt to Milton 
experimented with new literary forms and adapted traditional genres to develop a body of literature in English to 
rival those of Europe and the classical world.  The first part of the course focuses on the innovative work of 
sixteenth- and seventeenth-century English poets including Wyatt, Sidney, Spenser, Marlowe, Donne, Wroth, and 
Milton.  The second part shifts to trace the rise of the novel from early prose narratives in a range of genres.  We 
will end the course by looking ahead a few years to Behn’s Oroonoko, often considered the first novel in English.  
Particular attention will be devoted to the ways in which all of these writers experimented with form, theme, and 
genre, and to the diverse cultural contexts in which they wrote. 
Cross listed with ENGL 401-01 
  
ENGL 503  GRADUATE STUDY IN AMERICAN LITERATURE I 
   SUBTITLE: THE CIVIL WAR IN AMERICAN LITERATURE 
Section 1 T TH 2:35-3:50      WIGET 
 
Nearly as manyAmericans died in three days at Gettysburg than in the entire Vietnam War.   More Americans 
were killed in the Civil War than in all of America’s other wars combined.  And they died killing each other. 
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Unquestionably the single most traumatic moment in American history, The Civil War was the first war fought by 
a conscripted army, sustained by the prototype of today’s military-industrial complex, and concluded by a 
prolonged occupation.  The Civil War underscored America’s unsuccessful struggle to resolve its racial, religious, 
economic and sectional differences without violence.   
 This course examines how American writers understood the forces that brought the country to the brink of 
self-destruction and how in poetry and prose they represented the war itself, as viewed by both soldiers and non-
combatants. We will also read twentieth century writers to learn how they inscribed the war in American memory.   
Our reading will include novels by Stowe, Crane, Faulkner and Morrison, as well as short fiction and poetry by 
Melville, Whitman, Dickinson, Bierce, and others. 
Note: Cross listed with ENGL 403-01 
 
 
 
 
 
 
ENGL 504  GRADUATE STUDY IN AMERICAN LITERATURE II 
   SUBTITLE:  ECO-POETRY     
Section 1 M W 2:30-3:45      CULL 
 
Poems have been written about nature since the beginning of human civilization.  But why is poetry (is it?) even a 
sensible medium through which to consider our relationship nature?  Why has there been a surge in the amount of 
nature-focused poetry in the past fifty years?  Heightened awareness of ecology only partially answers the latter 
question, while raising another:  how does contemporary nature poetry (does it?) distinguish itself from its 
precursors?  And how, in our age of ecological crisis, might poetry that engages the otherness of nature help us to 
reconceptualize what it means to be human?  This course will address these questions primarily by reading 
beautiful and challenging poetry, likely including work by A. R. Ammons, Elizabeth Bishop, Amy Clampitt, James 
Dickey, Stanley Kunitz, W. S. Merwin, Scott Momaday, Mary Oliver,and Gary Snyder, as well as key precursors 
like Robinson Jeffers, Marianne Moore, and Lorine Niedecker.  We will also frame discussions of these poets with 
readings from contemporary eco-criticism (no prior knowledge will be presumed).  
Cross listed with ENGL 404-01 
 
ENGL 513  CREATIVE WRITING WORKSHOP: FICTION 
Section 1 T TH 2:35-3:50      MCILVOY 
Section 2 M W 4:30-5:45      HOLDEN 
 
Advanced creative writing pose workshop. Imaginative writing, chiefly the narrative. Graduate level workshop for 
students who are not in the English Department MFA program. 
Note: Requires consent of instructor. 
May be repeated for a total of 6 credits.  Cross listed with ENGL 413-01 & 413-02. 
 
ENGL  514  CREATIVE WRITING WORKSHOP: POETRY 
Section 1 T TH 2:35-3:50      WEST 
 
Creative writing poetry workshop for advanced writers of poetry.  Graduate level work for students who are not in the 
English Department MFA program.  Note: Cross listed with ENGL 414-01.  May be repeated for a total of 6 credits. 
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ENGL  517  GRADUATE STUDY IN CRITICAL THEORY 
   SUBTITLE: MATERIALIST CULTURAL THEORY   
Section 1  T  5:00-7:30      ROURKE 
 
This course offers an intensive introduction to socio-historical theories of culture.  Its central concern will be to 
explore how texts participate in and are shaped by historical conflicts between social groups with distinct or 
antagonistic material interests.  The readings will focus on theoretical projects that both develop out of and critique 
the methods and models provided by classical Marxism (the Frankfurt School, structuralism, poststructuralism, 
feminism, postcolonial theory, theories of race, and queer theory).  Important themes of the course will include: the 
theory of ideology, the relationship between theory and practice, the function of intellectuals, political agency, and 
the subversive potential of art.  In a course of this kind readings will necessarily be interdisciplinary, crossing 
borders between literary criticism, philosophy, history, sociology, economics, and linguistics. 
With permission of department, may be repeated under different subtitles for a maximum of 6 credits. 
Cross listed with ENGL 417-01 
 
 
ENGL 522  GRADUATE STUDY IN A LITERARY FORM OR GENRE 
   SUBTITLE: REVISIONS 
Section 1 M 5:00-7:30      HAGELIN 
 
In this course, students will approach literary form and genre by studying both traditional literary texts and film 
adaptations. We will concentrate on a range of texts (plays, short stories, novels) and analyze their screen 
counterparts, focusing on the ways these stories are revised and re-imagined for the screen. We will interrogate our 
own positions as readers, viewers, and consumers of texts from A Midsummer Night's Dream and Heart of 
Darkness to The Shining  and Brokeback Mountain. Viewing these revisions will allow us to uncover the various 
languages of the stage, the fiction marketplace, and the movie theater.  Please note that students will be required to 
screen films outside of class. With permission of department, may be repeated under different subtitles for a 
maximum of 6 credits. 
 
ENGL 523  GRADUATE STUDY OF A MAJOR AUTHOR 
   SUBTITLE: TONI MORRISON 
Section 1 T TH 1:10-2:25      GARAY 
 
As the first African American woman to be awarded the Nobel Prize in literature, Toni Morrison is a writer whose 
fiction and essay have engaged and continue to engage readers nationwide and beyond national borders.  With 
acuity and phenomenal craft, Morrison addresses race, gender, socioeconomic class, and sexuality within the 
context of multiple histories and sociocultural realities.  This course will foreground both the breadth and depth of 
Morrison's works; we will trace her literary trajectory across genres, from her first novel The Bluest Eye forward 
through her critical collection Playing in the Dark and to her more recent works of fiction.  We will also read 
interviews and review scholarship surrounding her texts in order to further appreciate her passion for the power of 
language.  This course will be conducted as a seminar, and will be both reading- and writing-intensive. 
With permission of department, may be repeated under different subtitles for a maximum of 6 credits. 
 
ENGL 527  GRADUATE STUDY IN FILM AND DIGITAL MEDIA 
   SUBTITLE: PEDAGOGY AND FILM 
Section 1 W 5:00-7:30      BROWN 
 
This will be a seminar in that as group we will develop approaches to using film in the classroom. The first half of 
the course will comprise establishing a common vocabulary and a variety of pedagogical approaches. The second 
half of the course will be workshop in that everyone will be responsible for presenting a film and a "lesson plan" 
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for that film. This will be critiqued by the group with the aim of creating a teaching portfolio item as well as an 
opportunity for teaching us all.  May be repeated under different subtitles. 
 
 
ENGL 534  GRADUATE STUDY: FORM AND TECHNIQUE IN FICTION 
Section 1 T 5:00-7:30      HOLDEN 
 
This class will begin with the notion that the term Noir fiction is too narrowly defined, at least in America, and so 
limited to a particular sort of genre novel (often called hard-boiled).  I prefer a broader (more French) definition -- 
a novel that is driven by character rather than plot (that is, while is there is usually a compelling plot line, the plot 
derives from the character, rather than the character simply being inserted by some accident into a  pre-conceived 
series of events); in which this character is often driven by an obsession that he or she is willing, even anxious, 
to follow to the point of disaster; and that typically involves crime or violence and often ends darkly. In addition to 
classic noir of the 30s through 50s by such authors as Dashiell Hammett, James M. Cain, Cornell Woolrich, 
Chester Himes, Patricia Highsmith, or Jim Thompson, I want to look at writers whose books fit my definition of 
noir, but who are not typically included in the category -- Graham Greene, Ian McEwan, James Dickey, Scott 
Smith, Susanna Moore, to name a few.  Further to these readings and discussion, the writing component of   
the class will center around my notion of a well-plotted story that is primarily character-driven. These sorts of 
novels are often very short, and it might be possible for students to write a rough draft of one in the course of the 
semester. 
May be repeated for  a maximum of 6 credits. 
 
ENGL 551  PRACTICUM IN THE GRAMMAR OF AMERICAN ENGLISH 
Section 1 M W 4:30-5:45      BURNHAM 
 
This course offers a systematic introduction to the grammar of American English.  As instructor, I do not assume 
that you have formal grammatical knowledge beyond the ability to recognize and name the parts of speech.  I have 
designed the course to improve student knowledge of traditional grammar in order to develop an understanding  
of the sentence and its many structures.  Such understanding should improve your general analytical, critical 
reading, writing, and editing skills.  The course also aims to equip you to become effective teachers of writing and 
grammar in a variety of contexts including the classroom and the workplace.  We will use a variety of  
instructional modes including reading and discussion, practice exercises and workshops, quizzes and exams, and 
research projects. 
Note: Cross listed with ENGL 451-01 
 
ENGL 552  GRADUATE STUDY IN HISTORY OF THE ENGLISH LANGUAGE 
Section 1 M W 2:30-3:45      BURNHAM 
 
In this course we will investigate the history of the English language from its Indo-European origins through its 
development into an international language.  We will consider the problems of describing language formally and 
tracing linguistic change, and we will examine samples of written English to illustrate various stages in the 
development of English.  We will also consider contemporary social and political issues related to language,  
including the problem of "standard English" and the uses of language in advertising, the media, and politics. 
Cross listed with ENGL 452-01 
 
ENGL 555  GRADUATE STUDY IN RHETORIC OF SCIENTIFIC LITERATURE 
Section 1 T TH 2:35-3:50      TORRES 
 
Historically, we have understood science as grounded on the belief of objectivity and on a corresponding belief in 
the transparency and neutrality of language.  Essentially, we have believed that there is a reality outside of our 
perception, and that, given the appropriate use of procedure, we can know it and represent it with some accuracy.  
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In the last few decades, however, postmodern and other social constructivist theories have raised some significant 
questions that challenge our faith in the objectivity and referentiality that have been so central to popular 
understanding of the scientific enterprise.  Key to these interrogations is the role that language plays in the 
production of knowledge, in general, and scientific knowledge, in particular.  Scientific knowledge is now 
understood as rhetorical, as a discursive practice shaped by epistemological assumptions, disciplinary conventions, 
material conditions, and ideological commitments. 
 
While extreme postmodernists might argue that scientific knowledge is fully discursive, this position often ignores 
the fact that science and the scientific method have had an extraordinary effect on our material lives.  Others 
suggest, on the other hand, that to take scientific discourse at face value is to ignore significant questions of 
culture, social power, and language in the construction of scientific knowledge and the development of those 
institutional structures that support it.   
The rhetorical status of science is contested, to say the least.  In this course, we will study the contest. 
 
ENGL 564  HISTORY AND THEORY OF COMPOSITION STUDIES 
Section 1 TH 5:00-7:30      VALENTINE 
 
Studies in the history and theory of composition as a discipline.  Note: Cross listed with ENGL 664-01 
ENGL 572  TECHNICAL & PROFESSIONAL COMMUNICATION: 
   THEORY AND PEDAGOGY 
Section 1 M 5:00-7:30      SHEPPARD 
 
This course will introduce issues in the field of professional and technical communication, with a special emphasis 
on teaching. Our discussions of pedagogy will highlight not only classroom practices but also theories and 
frameworks that inform them. Course assignments will engage scholarship in the discipline, investigate varying 
pedagogical approaches, and create or supplement curricular materials for current or future teaching in technical, 
scientific, and professional communication.  
Note: Requires graduate standing. 
 
ENGL 574  WORKSHOP: ADVANCED WRITING PROSE 
Section 1 TH 5:00-7:30      BOSWELL 
Section 2 TH 5:00-7:30      BRADBURD 
 

Prerequisite:  Requires consent of instructor. 
 
ENGL 575  WORKSHOP: ADVANCED WRITING POETRY 
Section 1 M 5:00-7:30      SMITH 
 
In the first few weeks of this workshop, we will explore various contemporary poets’ work in depth and devise 
assignments for ourselves from that work.  After this immersion, students in the workshop will present their own 
work only twice a semester, in “packets.”  Workshop will be a weekly event, but only a couple of student packets 
will be workshopped in any one class.  It is my hope that the packets will allow us to focus on larger issues of 
intent, composition and method. 
May be repeated for a total of 9 credits. 
Prerequisite: Requires consent of instructor. 
 
ENGL 576  WORKSHOP: ADVANCED WRITING PLAYWRITING 
Section 1 W 5:00-7:30      BOSWELL 
 

This course is designed for MFA students.  Occasionally other students are permitted to attend the workshop.  
Such students must contact the instructor for permission to enroll.   
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No prior experience in playwriting is required. You will write a play from scratch based on assignments and 
exercises. The exercises are designed to push you away from your familiar modes working, which you employ in 
the writing of fiction and poetry. We will stage dramatic readings late in the semester and workshop each play. 
(For MFA students: this class will count as your "other genre" workshop.) 
Prerequisite: Requires consent of instructor. 
 
ENGL 577  WORKSHOP: ADVANCED TECHNICAL & PROFESSIONAL WRITING 
Section 1 W  5:00-7:30      JORDAN 
 
Advanced Writing Workshop assists graduate students in the planning, development, management, and successful 
completion of a publishable manuscript.  Examples of appropriate writing projects include dissertations, theses 
articles, chapters, manuals, workbooks, handbooks, or other complex, scholarly, professional, or workplace 
documents.  The class is an intensive workshop in drafting, peer reviewing, revising, and editing. 
May be repeated for a total of 6 credits.  
Prerequisite: Requires consent of instructor. 
 
ENGL 580  GRADUATE PROBLEMS IN CREATIVE WRITING 
   SUBTITLE: BOOK ARTS 
Section 1 M W 2:30-3:45      SMITH 
 
This course is designed to introduce students to the myriad physical and electronic possibilities of the book, to 
think and create the book-becoming-art.  The course may work to accommodate visual arts wishing to introduce 
greater textual presence to their art, but it will primarily position the conventional text-the typographically 
conventional book/story/poem/essay-as a baseline from which various artistic departures might follow.  As we 
classify and analyze contemporary and historical forms of the book-becoming-art-object, we will begin to create 
our own objects and, ideally, our own forms.  We’ll be reading: Walter Benjamin, Johanna Drucker, Meredith 
Stricker, Tom Phillips, Marjane Satrapi, Shelley Jackson, Stephene Mallarme and others. 
May be repeated for a total of 9 credits. 
 
ENGL 585  PREPARING A PROFESSIONAL PORTFOLIO 
Section 1 W 5:00-7:00      WOJAHN 
 
A professional portfolio should showcase what you have learned about yourself and about your abilities and 
knowledge within your area of expertise. In this capstone course, you will study professional portfolios 
as a genre while creating one of your own. To that end, you will first research and articulate areas of your field 
most applicable to your interests and abilities. You will then select and develop items for 
inclusion in a portfolio with an eye to addressing requirements of a desired position related to your field.  We will 
address rhetorical approaches to shaping introductory materials, a curriculum vita, and the artifacts you wish to 
include in purposeful and persuasive ways. As you create both print and digital compilations of your work, you 
will also consider principles of visual design to facilitate usability and aesthetic appeal. This course serves as a 
capstone course for students working toward an MA in Rhetoric and Professional Communication and for teachers 
interested in moving toward Level 3 licensure. The course may also be of interest to graduate students in other 
fields in which portfolios are regularly used, for instance, in applying to or graduating from advanced 
degree programs or in applying for professional jobs. 
 
ENGL 590  MASTER’S SEMINAR IN RHETORIC 
   SUBTITLE: EARLY EUROPEAN RHETORIC 
Section 1 TH 5:00-7:30      SCHIRMER 
 
This course is a thematic survey of European rhetorical theories and practices from Augustine through the Early 
Modern period, focusing on the blurring of boundaries between writing/composition and reading/interpretation.  
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The bulk of our time will be devoted to direct engagement with a wide range of rhetorical texts, from the 
preceptive and the theoretical to the poetic and the mystical.  What--then and now--makes a text "rhetorical"?  
How does that matter?  We will take as our textbook Rita Copelands Rhetoric, Hermeneutics, and Translation, 
tracing the complex and shifting relations in European intellectual history between rhetoric as it was inherited from 
the Classical tradition, hermeneutics as it developed in biblical exegesis and literary theory, and translation cultural 
and textual (from Classical to Christian, from Latin to vernacular, from theology to literature).  We will 
supplement Copelands interest in disciplinary negotiations with attention to gendered models of reading and 
textual production, as well as tensions between sciential and sapiential ways of knowing.  We will conclude the 
course with an investigation of "Renaissance" and "Early Modern" as rhetorical concepts--then and now--testing 
James Simpson's provocative thesis that the medieval period is characterized by "reformist," and the Early Modern 
by "revolutionary," thinking. Topics may vary from year to year.  May be repeated for a total of 9 credits. 
Note: Cross listed with ENGL 690-01 
 
 
ENGL 597  INTERNSHIP IN TECHNICAL & PROFESSIONAL COMMUNICATION 
Sections 1, 2 WEB CT       SHEPPARD 
 
This WebCT-based (online only) course is an accompaniment to a 10 hour per week (or so) internship placement.  
Its purpose is to provide a forum for documenting your activities and reflecting on your internship experience and 
to support you in optimizing the experience within your personal, professional, and academic goals.  Its purpose is 
also to support people from our department placed locally and globally as they enter a new setting or return to a 
previous setting while considering t he internship experience from new perspectives.  Assignments include keeping 
a weekly activity log, reading materials to help support internship activities, writing weekly reflections on the 
internship experience in light of the readings or other interns’ responses and either presenting or preparing a final 
reflective report.  
May be repeated for a total of 6 credits.  Graded S/U. 
Note: Requires consent of instructor, e-mail jasheppa@nmsu.edu. 
 
ENGL 599  MASTER’S THESIS 
Section 1 TBA        STAFF 
 
Note: Requires consent of instructor. 
 
ENGL 600  DOCTORAL RESEARCH 
Section 1 TBA        STAFF 
Assigns credit for research performed prior to the doctoral comprehensive examination. 
Note: Requires consent of instructor. 
 
ENGL 601  QUALITATIVE RESEARCH IN WRITTEN COMPOSITION 
Section 1 M W 2:30-3:45      VALENTINE 
 
Theory and practice of designing research studies and of collecting and analyzing data. Emphasis on qualitative 
methods of research in written composition. 
 
ENGL 664  HISTORY AND THEORY OF COMPOSITION STUDIES 
Section 1 TH 5:00-7:30      VALENTINE 
 
Studies in the history and theory of composition as a discipline.  
Note: Cross listed with ENGL 564-01 
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ENGL 690  DOCTORAL SEMINAR IN RHETORIC 
   SUBTITLE: EARLY EUROPEAN RHETORIC 
Section 1 TH 5:00-7:30      SCHIRMER 
 
This course is a thematic survey of European rhetorical theories and practices from Augustine through the Early 
Modern period, focusing on the blurring of boundaries between writing/composition and reading/interpretation.  
The bulk of our time will be devoted to direct engagement with a wide range of rhetorical texts, from the 
preceptive and the theoretical to the poetic and the mystical.  What--then and now--makes a text "rhetorical"?  
How does that matter?  We will take as our textbook Rita Copelands Rhetoric, Hermeneutics, and Translation, 
tracing the complex and shifting relations in European intellectual history between rhetoric as it was inherited from 
the Classical tradition, hermeneutics as it developed in biblical exegesis and literary theory, and translation cultural 
and textual (from Classical to Christian, from Latin to vernacular, from theology to literature).  We will 
supplement Copelands interest in disciplinary negotiations with attention to gendered models of reading and 
textual production, as well as tensions between sciential and sapiential ways of knowing.  We will conclude the 
course with an investigation of "Renaissance" and "Early Modern" as rhetorical concepts--then and now--testing 
James Simpson's provocative thesis that the medieval period is characterized by "reformist," and the Early Modern 
by "revolutionary," thinking. Topics may vary year to year.  May be repeated for a maximum of 9 credits. 
Note: Cross listed with ENGL 590-01.  
 
ENGL 699  RESEARCH PRACTICUM 
Section 1 TBA        STAFF 
 
Designing and conducting individual research projects, for students engaged in dissertation research. 
Note: Requires instructor consent. 
 
ENGL 700  DOCTORAL DISSERTATION 
Section 1 TBA        STAFF  
 
Note: Requires instructor consent 
 


